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"I used to read while I was walking to school. Once I got run down by a car 
and ended up in hospital. The person who knocked me unconscious gave me 
a Trixie Belden book as a present and I read that too." 
- Kathleen Winter 
ctS .. 
Now that's a reader. I used to read while walking, too, and was 
such an addict that I might have considered a trip to emergency as 
fair exchange for a Trixie Belden book. Why not? She was a swell 
role model. Gutsy girl detective, forced to babysit youngest 
brother Bobby between finding clues, which she pursued with zest 
and the help of her best friend, lonely-rich-girl-next-door Honey 
Wheeler. And there was Cherry Ames, dedicated nurse (and 
~ .· 
another mystery solver) whose titles, including Student Nurse, Army Nurse, Flight 
Nurse and Dude Ranch Nurse, give some indication of the arc of her career. The 
Dana Girls. Nancy Drew- well, that goes without saying. I believe there was even 
a series based on the Lennon Sisters (can't remember if they solved a crime, cared 
for the sick or purchased a ranch- probably some plucky All American teen 
combination of all three). 
These American series were all hand-me-downs from an older cousin and an 
aunt who also left an enticing trail of Agatha Christies. (But the Newfoundland 
and Labrador youth of today have a limitless field of books written for children 
and young adults. The Curriculum Material Centre at MUN's Faculty of Education 
has about 25,000 titles. And they have the door from Granny Bates which is 
signed by many famous authors.) 
The first book I ever read was 
the very fine Ten Apples Up On 
Top! which frankly I still consider 
an superb example of tight 
plotting. What am I reading now? 
Some stuff by Derrida. So you can 
see where this leads. 
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ARCHIVAL NOTES 
MARIE-THERESE 
COLLECTION 
BY LINDA WHITE 
Marie-Therese Eglsaer wrote and published two children's books: Figaro (1983) and 
Further Adventures of Figaro (1987). This collection consists of literary papers that 
include draft manuscripts and illustrations for her books. In addition there are 
personal journals and correspondence. Her family deposited her papers in Archives 
and Special Collections at Memorial's Queen Elizabeth II Library in 1990. 
arie-Therese Kearney was born in St. 
John's on September 8, 1920, one of 
twelve children of George Kearney and 
Minnie Smythe. She attended school in St. 
John's and England. After completing her 
education she returned to St. John's where she 
met and married Vincent Policani, a United 
States serviceman, in 1944. 
She worked for a time in radio before leaving 
Newfoundland with her husband. They lived in 
a variety of military postings and it was during 
his posting in Montreal, that she studied 
French and business at the Villa Maria 
Vocational School. The Policanis settled in 
Tacoma, Washington when Vincent retired from 
the service in 1971. They had four children: 
Peter, Derek, Marie, and Desmond. 
In 197 6 Marie-Therese divorced Policani and 
the following year she married Robert Eglsaer. 
The couple moved to Lacey, Washington. It was 
in Lacey that Marie-Therese Eglsaer began 
writing children's books, which were adventure 
tales about a talking cat and a Newfoundland 
dog. The books, Figaro (1983) and Further 
Adventures of Figaro (1987), were intended to 
be educational as well as humorous. Both books 
were popular with young children. 
In December 1986, just prior to the 
publication of her second book, Marie-Therese 
became sick. While confined to hospital she 
kept a diary of her illness in which she 
recorded her thoughts while undergoing 
chemotherapy treatments. She died at home on 
September 15, 1987. She was 67 years old.~ 
Linda White is an archivist with Archives and Special Collections, Queen Elizabeth II Library, Memorial University. 
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I 
FURTHER ADVENTURES OF FIGARO 
CHAPTER 1 
There was no doubt about it at all. A storm had come in off the Atlantic 
Ocean and hit the Island of Newfoundland in all its fury. 
High on a hill stood a house known to those who lived there as "North 
Bank". As each blast of wind attacked the trees around the house, they 
would bend and sway until their branches tapped on the windows as if 
asking to come inside. 
"It looks as if we might be in for some real weather" said Mr. Kearney to 
his wife as they sat reading before the fireplace. 
"More than likely the children will have trouble getting to sleep 
tonight," his wife replied. "Still, one of your stories might just ... " But 
before she had finished speaking, the door to the living room flew open, 
and in trooped four of the youngest members of the family of twelve. 
Picking up the smallest child and seating her on his lap, the children's 
father said, "Now let me guess! You want to hear about Figaro the eat's 
latest adventure before going to bed. Am I right?" Then, looking at each 
little face, the nods and grins told him this was so. 
"Very well, then. Let me remind you that Figaro was no ordinary cat. He 
could talk like people when he wanted to and seemed to understand just 
about anything that was said. Still, few people knew about this talent of 
his, and THAT was the way he wanted things to be." 
"The house in which Figaro lived was called a villa, and it belonged to a 
very famous man whose name was Signor Caruso. This gentleman had 
the most beautiful singing voice you would ever want to hear ... 
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THE ROYAL READERS 
The Royal Readers, produced in 
Britain, were used in the 
province of Newfoundland and 
Labrador from the 1870s until 
well into the 20th century. The 8 
books in the Royal School 
Series, including the primer and 
the infant reader, covered the 
subjects reading and spelling 
from the commencement of 
schooling to final matriculation. 
26 FRISK AND NED. 
FRISK AND NED . 
... • ED has been at play till he is quite worn 
out. 
He sits down on the step at the door 
and soon goes to sleep. liis doo· Fri··k' 
d 
. 0 ~ 
cotne:s an s1ts by him. 
T~le good dog is as brisk as a bee. Look 
at hnn as he sits there \Vith h' 
H 
· IS ears up. 
e seenls to say, " I'll sit and kee 
;·atch while Ned sleeps. No one wiN 
ar~ to touch hiin as long as I atn here." 
• ed sleeps for half an hour; and ·when 
he \Vakes, he rubs his eyes, and has a 
good laugh as he sees Frisk at his side. 
&2 
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COLUMN 
CHILDREN'S. LITERATURE BY RAY GUY 
urely in the higher interests of arts and 
letters I must make reference here to the 
word "snot". Everyone knows what these 
items are and have, indeed, produced them. 
Nonetheless, some may be shocked at seeing the 
word in such an estimable and intellectual journal 
as you are now clutching in your hooks. 
But snot it must be if we are to get anywhere. It 
would be pointless to carry on otherwise. In my 
far younger days the above-mentioned word was a 
half-swear word, the kind you could get away 
with outdoors but not in. If you think such a 
word is more suited to the gutter than to the 
more exalted realms of literature ... well, pity on 
you. We must blow away prejudice and not be 
picky about the language. 
Let me begin by saying that one of the most 
disturbing commercials we see on television today 
is that one full of little green dancing snots. 
They're jigging about in a slightly menacing 
though jolly way but there's so little joy in the 
world today that I say live and let live. Then 
along comes "the product" to be squirted up the 
nostrils at which our happy green friends dash 
away in extreme panic. 
That commercial always depresses me. I do not 
say it disgusts me but it depresses me. To see 
those chipper little dancing creatures wiped out 
by nothing less than chemical warfare hits me the 
wrong way. 
It may forward the topic if I reveal that some of 
the family awhile ago stuck a New Yorker cartoon 
to the refrigerator door. It was clearly aimed at 
me. The wife is wagging a finger at the abashed 
husband and the caption is: "You should never 
engage in unsupervised introspection." 
Clever, but so what? Unsupervised 
introspection is how I've earned a so-called living 
for too many decades. All of this takes us from 
my upset over terrified snots to the nursery 
rhyme about Humpty Dumpty which I first 
encountered at about the age of four-and-a-half. 
Ah ha, says Dr. Freud. 
It was Humpty I now think who scarred me 
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perhaps for life. He sat on a wall. He had a great 
fall. Even the surgical attention of all the King's 
horses, et cetera, could do him no good. 
Granny Rachel noticed my sniveling state and 
tried to comfort me. "He's only a egg. That's the 
answer to the riddle right there. Humpty Dumpty 
is only a egg." 
"He's not a egg," I wailed. "He's got two little 
arms and two little legs with boots on his feet. 
He's got a little beanie cap on his head. Two eyes 
and a smile on his face. And he was up on a wall. 
A egg couldn't climb up on a ... a ... a pencil mark 
let alone a wall." 
"That's only to make the story," said Granny 
Rachel. "Besides he had all the best help in the 
world. All the king's horses and all the king's men. 
Some of them horses, I dare say, was better than 
the doctors is around these days." 
The idea of horses, let alone men, trying to 
operate on poor Humpty only cast me further into 
the depths. The image of even an extremely smart 
and special horse trying to administer chloroform 
elevated me from snivel to wail. Even Granny 
Rachel lost patience. 
"Listen," she said. "You can mention this to 
your Mother if you gets the chance but say 
nothing, hear me, to your Father who got enough 
on his mind already, poor boy." 
I grew out of it, so I thought, until I saw those 
joyful little green creatures on TV being sprayed 
with poison gas. I wait in hopes that my 
physician might jiggle my medication. 
Of course, even back in my day there was much 
more than The Egg to twist the juvenile mind. 
One of the few books about the house in my 
formative years was Hans Christian Andersen 
which my Mother got in school in 1912 for 
"exemplary conduct." Even that was no Walt 
Disney. There was, for example, the instructive 
tale of Little Red Riding Hood. 
Little Red was sent down to Grandma's house 
with a basket full of stuff. If memory serves, a 
wolf got to the house beforehand and put paid to 
Granny. Then the wolf got into bed and pretended 
to be the dear old departed soul. 
You probably know the rest. "What big ears, 
what big eyes, what a big nose, what big 
teeth ... All the better to eat you up, my dear! " 
Even back then I thought that Little Red must 
have been mentally delayed or dropped on her 
head not to see the difference between Granny 
and a wolf. It also occurred that Miss Hood must 
have been abnormally small and the wolf 
abnormally big because, as we shall see, when the 
woodman comes in and splits the wolf's skull 
stuff read by children before 1900 and two World 
Wars. 
Let one or two gruesome examples stand for all. 
There's Little Conrad Suck-A-Thumb whose 
mother warns him as she's leaving the house not 
to suck his thumbs or a big man will come with 
large scissors and chop them off and they'll never 
grow back. As soon as her back is turned Little 
Conrad indulges in his addiction. 
Sure as shootin,' in barges a big man with a 
giant pair of scissors. Snick, snick and Auf 
Wiedersehen to Little Conrad's open and slits the creature's belly 
there's Red and Granny, too, alive 
and kicking. 
Would Andersen lie? Walt 
Disney certainly did. Between the 
t\\ro, how can anyone of a 
particular generation be half-
way sane? 
I recently read a magazine article 
whicl1 poked fun at modern 
"experts" who have picked all the 
social and psychological nits out 
of children's literature, so that the 
little dears might as well try to 
The image of even 
an extremely smart 
and special horse 
trying to 
administer 
chloroform 
thumbs. His mother returns to find 
him holding up the bloody 
stumps ... as shown in one of the 
pretty pictures ... and with a look of 
chastened amazement on his gob. 
Or there's Little Harriet who 
played with matches. She was told; 
she was warned; she was 
threatened. Another pretty story in 
which Little Harriet does not listen 
to her elders and betters. First her 
little apron string caught fire , then 
elevated me from 
snivel to wail. 
read the back of a pancake without an image of 
the Virgin Mary on it. Right on! I thought. Give 
the youngsters something more than pap. Push 
forward such strong meat as Humpty Dumpty if 
need be. The pendulum has moved too far in the 
vapid direction. 
Just then I recalled reading a copy, translated 
from the German, called Struwwelpeter with Merry 
Tales and Pretty Pictures. Well Holy 
Jesus ... because no lesser term will do. This is 
her dress, then it was full body 
burns and at last there was nothing left but a pile 
of ashes and two little red shoes. 
I've got to stop now. I can't take any more and 
there's no Granny Rachel. Do you know what 
your children are reading ... or watching ... at this 
very moment? ~ 
Ray Guy is a journalist and playwright. His most recent 
book, The Smallwood Years, was short listed for the 
Newfoundland and Labrador Book Awards. 
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DON'T GO TO YOUR ROOM! sv BERN I STAPLETON 
hildish things have gone forever. Little 
things. Small pleasures. The ancient joys 
of Go to your room! Don't talk back! Don't 
touch that! 
Go to your room! In my youth the 
banishment to the room was the ultimate 
punishment. The outer reaches of Siberia were 
no less cruel. There was the exquisite torture 
of sitting on the neatly made bed, gazing out 
the window, watching my playmates run free 
and wild. If I tried I could sqt1eeze out a few 
tears to support my self image as a saintly 
martyr with no worldly comforts. The 
homework waiting on the beloved handmade 
desk had no appeal compared with the 
tantalizing murmur of the new colour TV 
spilling in from the living room. (With two 
channels!) The radio in the kitchen was 
permanently tuned to the local country 
station, but still, it was music, and not loud 
enough to warm my solitary confinement. 
Thank God for my friends Nancy Drew, The 
Hardy Boys and The Bobbsey Twins. Together 
we passed many an hour while waiting to be 
welcomed back to the real world of Gilligan's 
Island, Get Smart and Unsolved Myste1ies. 
My son's room is equipped with a state of 
the art Sensurround Stereo 
System which is hooked up 
to his super-sized flat screen 
TV, which in turn is hooked 
up to his X-Box, which in 
turn is hooked up to 
something called a Wii. He 
has a 'real time' gaming 
system, 932 cable channels 
including 'on demand', two 
phones, a desktop pc and a 
laptop. Books are for 
studying, not for reading, 
and in any case, he's got all 
his books downloaded onto 
his Blackberry. If I want to 
punish him I have to say Get 
out of your room! Or, I can 
scratch on his door, beg and 
plead with him to please 
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come out and let me 
see him, but it's like the 
groundhog coming out 
to see his shadow once 
a year. It doesn't 
happen very often. 
Don't talk back! 
Childhood used to have 
an uncomplicated 
simplicity. In my youth 
we were seen and not 
heard. We spoke when 
spoken to and 
otherwise had no 
opinions. We most 
Books are for 
studying, not 
for reading, and 
• 1n any case, 
he's got all his 
books 
downloaded 
onto his 
Blackberry. 
definitely did not talk back for fear of 'a 
lacing.' There was no such thing as back talk. 
Any subversive or unique thought at all had to 
be muttered under the breath and even then 
there was the chance of a strapping (the 
nuns). Our parents were not our friends and 
they didn't worry about whether we liked 
them or not. They worked hard, paid the bills 
and put the food on the table. Mealtimes were 
for eating, not for bonding. Everything had an 
order and everything had a place. 
My best friend recently wondered ou t 
1 d ·r her teenaged daughter deserved to :a~e ~uch an unworthy mother. _This all 
because a proposed family vacation to 
France had to be cancelled. The daughter 
in question wasn't the least bit upset. It 
was my friend who desperately wanted to 
be her daughter's provider, friend_ and 
confidante. I wondered out loud 1f I was a 
good mother because I'm not a millionaire 
and can't afford to buy my son a sail boat. I 
did brag that my son and I recently h ad a 
wonderful conversation. I talked to him fo r 
hours. I left out Llte part about not 
realizing he was wearing earphones and 
plugged into an I-pod. 
Don't touch that! The reception on our 
brand new colour TV with the two 
channels depended on a precarious system 
of wires and tinfoil wrapped rabbit ears. 
The 1·v in question was encased in a 
Winnebago-like fake wood console and, 
being state of art, took only a few minutes 
to vvarill up once it was turned on. The 
'colour' was always slightly off and only 
the father of the house was allowed to 
1nake the minor adjustments. Sometimes 
Gilligan had a vague greenish tint. 
Son1etimes he was pink. 
I depend on my son for anything and 
everything technical. He's installed every 
program on my laptop, recommended 
every upgrade, and saved my sanity more 
times than I can count by resurrecting lost 
files. He recently gave me his old TV and I 
still need him to turn it on for me. (It 
i11volves the use of two remotes and a 
code.) 
I envision a future when our children 
will no longer be born with umbilical 
cords. They will pop out with a little 
extension cord attached to the bellybutton 
and instead of the smack on the bum we 
will plug them in and adjust their little 
rabbit ears to ensure a lifetin1e of good 
reception. ~ 
Berni Stapleton is an actor, playwright, and 
artistic director of the Grand Bank Regional Theatre 
Festival. 
A Very Windy Day 
He toppled left and then he toppled backwards, 
righting himself with one hand on the grass. 
He jiggled his feet. They were still attached. 
He wiggled his hand, his head, and his chest. All still there. 
He turned his nose up and sniffed the air. 
It was salty and cool and it blew and blew 
until both his cheeks stung. 
It blew until his nose turned numb. 
It blew the laundry off its line. His mother's dress 
and father's shorts tumbled across the nettle patch. 
The wind blew the gate open, it blew the tree limbs low, 
it blew the garbage can over and then it blew 
little Peter right up to the sky. 
He sailed over the fence and out of the yard. 
He sailed right across the street, past the Needs store 
and the wharf, he blew over the boats tied to the dock, and past 
the stages that rocked on long legs. Little Peter sailed 
over the sea that roared and he watched the white foam 
slap the shore. Little Peter waved. He watched the town 
grow small, he watched the sea grow wide, and the birds 
flew next to him and shrieked. He waved at them, too. 
He waved goodbye as he set sail. 
He waved all the way home, which is where he landed 
on his back, safe and mostly unharmed, on the bottom step. 
- Shoshanna Wingate 
Shoshanna Wingate is an award-winning writer, a founding editor of 
the arts and culture journal Riddle Fence, and a new mom. An 
excerpt from her young adult novel, Dear Henry, published by 
Hunger Mountain, can be seen at http://www.hungermtn.org. 
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ARTICLE 
THE 
"If I were you, young Gentleman, I 
should go to the Allalonestone, and ask 
the last of the Gairfow-l. .... And away 
Tom went for seven days and seven 
nights due north-west, till he came to a 
great codbank the like of which he 
never saw before ..... And there he saw 
the last of the Gairfowl, standing up on 
the Allalonestone all alone. "1 
n 1985, during my tenure with Figgy Duff, I 
found myself in the very unusual situation 
(after playing at the infamous Shamrock 
Summit in Quebec City) of having a considerable 
sum of disposable money (for me). In a fit of pure 
vanity and self-indulgence. I decided to go to 
England and record some of my songs with 
members of Fairport Convention who I had 
greatly revered since I first heard them at the 
London Palladium in the summer of 1970. In 
truth, Fairport totally turned my head around, 
and my musical direction was changed forever 
from that time. I felt humbled to be working with 
my mentors. 
When the resulting product "Near Life 
Experience" was in the final stages of being 
unleashed on the world, I felt the need to subtly 
display my Newfoundland roots without going 
the usual "Newfie" route. My wife Sarah had 
often talked to me about one of her favourite 
books, The Water Babies by Charles Kingsley. It 
was first published in 1863 and remained a 
popular children's book through successive 
printings and illustrators into the 1920s, when it 
fell out of vogue because of its overt bigoted and 
racist style. In the book, the main character, Tom, 
who has been transformed into a water baby, after 
drowning in a river, is eventually directed to the 
Allalonestone to seek out Mrs. Gairfowl, the last 
of her breed. Gairfowl is another, older name for 
the Great Auk, and the Allalonestone is certainly 
Newfoundland. I lit on the idea of using 
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BY DEREK PELLEY 
Allalonestone as an enigmatic way of achieving 
my desired cultural imperative. Probably because 
of my naive and unfounded fear of copyright 
infringement, I decided to shorten it to Alone 
Stone, which is what appeared discreetly on the 
album cover. I, and subsequently my son jude, 
have used Alone Stone Productions as the 
moniker for our musical endeavours from that 
time. 
Allalonestone seems to flow smoothly and 
sweetly off the tongue, and has the ring of 
inherent sadness and melancholy in it. It is the 
best synonym that I've ever encountered to 
describe Newfoundland, both geographically and 
metaphorically. In spite of all the great advances 
in technology, communication, and modes of 
travel, Newfoundland still sits by itself in the 
North Atlantic, never really seeming to be part of 
mainstream North America, and separated 
geographically from its European origins by 
millennia of continental drift. Whenever I've 
spent time in St. John's over the past years, I 
always get the distinct but not unpleasant feeling 
that I'm isolated from the world at large, that here 
lies the edge of the earth, in spite of the fact that 
major centres like Toronto, Montreal, and New 
York are only two hours away by plane, and 
channel 7 in Detroit is only a click away. One 
could compare Newfoundland to a beehive, with 
its workers who stay behind in the nest to tend to 
the everyday functions that keep things alive and 
well in the home zone, while others roam far and 
wide to gather whatever they can find to enrich 
and nourish the hive and ensure that things never 
remain static. 
I lived for 35 years amongst the 'Foreign 
Protestants' of Lunenburg County, Nova Scotia, 
which is more than half my life, and certainly 
more time than I ever spent in Newfoundland. 
The people who settled that part of the world 
were of South German origins, brought out to 
Nova Scotia in the 1760s by the British authorities 
to counteract the perceived influence of the 
Catholic Acadians who had already been there for 
two hundred years. The "Dutchies", as they came 
to be known, have maintained their distinct 
culture into the present. This was the milieu in 
which I chose to immerse myself in the early 
1970s. 
In the early stages of my "emigration" I found it 
necessary to make frequent trips back "home", 
but, as life's events took over I found the need to 
do so lessened. I weaned myself until I reached 
the point when I realized that I hadn't been in 
Newfoundland for more than a year, the longest 
that I'd ever been absent. My character being the 
way it is, I found little difficulty in fitting into the 
local scene and immersing myself in the local 
culture even to the point of adopting the soft "r"-
less pronounciation of the German dialect at 
times. On visits back to the "homeland" I would 
sometimes unconsciously fall into this "Dutchie" 
dialect (usually with a few drinks in), and could 
feel the heads of people who knew me well 
turning quickly in amazement and amusement at 
my temporary lapse into "speaking in tongues." 
But, in spite of voluntary and happy 
"assimilation" into my adopted culture, I, like 
most expatriate Newfoundlanders, never 
completely shook the feeling that my situation 
wasn't permanent, only an extended hiatus before 
"the last trump" called me home. 
All things must pass, and life intervenes in the 
best-laid plans. So, in early October of this year, I 
found myself heading toward North Sydney with 
all my worldly possessions reduced (after a year's 
culling) to what could fit into my Ford Focus, to 
catch the night crossing from North Sydney to 
Port Aux Basques. Don't look back was my state 
of mind, and, as the Table Mountains emerged 
from the Dawn Mists the next morning I found 
myself on deck, as I have always done, peering 
ahead into the half-light for my first glimpse of 
land. And, as I have also always done, I say to 
myself, or to some unsuspecting fellow passenger 
standing beside me, when it finally appears, 
"There it is, The Allalonestone!" 
"And now I'm back in old St. John's, where the 
rum is very cheap", gradually adjusting to the 
petroleum-fired vibrancy that is the new reality 
here, and greatly enjoying the quick reactions to 
my silly jokes and puns, rather than waiting a 
week for someone to get the punchline. In many 
ways, I again feel that I'm emigrating to a familiar 
Jessie Willcox Smith. Composed in charcoal, water and oil , 1916. 
Public domain. 
but still foreign culture, as I did 35 years ago, the 
difference being that this time I know that I won't 
pine to return to where I came from. 
"And soon I will be gone, my little dear, and 
nobody will miss me, and then the poor stone 
will be left all alone. 
The old Gairfowl is gone already, but there are 
better things to come in her place ... and you and I, 
perhaps, shall go some day to the Allalonestone to 
the great summer sea-fair, and dredge strange 
creatures such as man never saw before; and we 
shall hear the sailors boast that it is not the worst 
jewel in Queen Victoria's crown, for there are 
eighty miles of codbank, and food for all the poor 
folk in the land. That is what Tom will see, and 
perhaps you and I shall see it too. "2 ~ 
Derek Pelley is a musician now living in St. John's. 
1 The Water Babies. 
2 Ibid. 
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The Great Newfoundland 
of1914 
by Cassie Brown with Harold Horwood 
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A popular guest speaker in the 
province's schools following the 
publication of Death on the Ice, in the 
1970s and 1980s Cassie Brown was 
many children's first introduction to a 
Newfoundland author. 
"The Making of Death on the Ice" 
Death on the Ice - the compelling account of the 
1914 sealing disaster in which 78 men from the 
55 Newfoundland died on the ice floes off the 
northeast coast of the island - is today among the 
most widely read depictions of Newfoundland in 
and outside the province. Written by 
Newfoundlanders- Cassie Brown (1919-1986), a 
journalist, publisher, and author based in St. 
John's, and Harold Horwood (1923-2006), a 
nationally known fiction and non-fiction author -
and published by Doubleday in Toronto and New 
York i11 1972, Death on the Ice sold over 10,000 
copies in its first eighteen months, with half its 
sales in the United States. It was serialized in the 
London (UK) Sunday Express in the fall of 1972, 
followed by other publications in Australia, the 
United States, and Norway, and abridged in the 
English-Canadian edition of Readers Digest in 
November 1974, with the Canadian French-
language version following in October 1975 and 
other translations appearing in the Finnish, 
Danish, Norwegian, French, Dutch, Japanese, 
Spanish, Latin American, Portuguese, Brazilian, 
Chinese, and South African editions of the 
magazine between 1974 and 1976. The full work 
also appeared in Spanish translation from an 
Argentinean press in 1976.1 Never out of print 
and still selling briskly, Death on the Ice represents 
a milestone in the history of Newfoundland 
literature. 
Published during the period that witnessed the 
intensifying international controversy over the 
Canadian seal hunt, Death on the Ice quickly 
became a source of pride in the public 
imagination as a respectful commemoration of a 
significant event in the province's labour history 
and as an internationally successful cultural 
export. Numerous early readers of the book saw 
the text as an authentic expression of 
Newfoundland's cultural inheritance. For novelist 
Percy Janes, the book was reminder that "the real 
or true history of Newfoundland is now 
beginning to be written," while for dramatist and 
critic Michael Cook, it was "the blood and guts of 
Newfoundland's own heritage."2 Another St. 
John's reader, Mary B. Whiteley, writing to Cassie 
Brown in 1973, declared, "every Newfoundlander 
should read your book."3 Evidently, the provincial 
Department of Education agreed: Death on the Ice 
was adopted as a core textbook in the high-school 
English program in the fall of 1974 and has 
remained on the curriculum to this day. 
While the story of the Newfoundland disaster is 
familiar to many Newfoundlanders- few can 
forget the imposing Abram Kean, captain of the 
Stephana, who sent the Newfoundland sealers back 
out on ice at mid-day, miles from their own ship, 
at the outset of a blizzard; the master watch 
George Tuff, who meekly or unthinkingly 
accepted these orders; or the indomitable Cecil 
Mouland, the "cheerful, smiling lad," who was 
one of the few to survive the 53 (or more) hours 
the sealers spent on the ice - the story of the 
making of Death on the Ice is less well known, 
though it too represents a significant moment in 
Newfoundland history, appearing at the forefront 
of a cultural "renaissance" that sought to 
document, preserve, and re-animate what was 
seen as the province's unique culture and heritage. 
The collaboration between Cassie Brown and 
Harold Horwood teamed two writers who 
approached the project from different literary 
backgrounds and with differing, though not 
incompatible, views on the nature of the work 
and its audiences. Both approaches helped to 
shape the text into a vivid and emphatic account 
of the event as experienced by the sealers, the 
working men whose perspectives had rarely been 
included on the printed record. 
This authorial collaboration was not, however, 
instigated by the writers themselves, but by a 
literary editor in Toronto, the then undisputed 
cultural centre of Canadian English-language 
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publishing, whose significance was especially 
evident in this period before the widespread 
appearance of regional literary presses (including 
Newfoundland publishers such as Breakwater 
Books) in the 1970s. Cassie Brown's negotiations 
with Toronto resulted in a writing and editing 
process that is revealing for our understandings of 
cultural production and the Canadian literary 
marketplace in the 1960s and 1970s. The making 
of Death on the Ice illustrates some of the 
challenges that faced Cassie Brown as a 
Newfoundland writer of her generation, including 
her struggle for recognition that continued even 
after the book's publication. This discussion traces 
the development of Brown's research into and 
writing on the Newfoundland disaster and 
describes her collaboration with Harold Horwood 
- a collaboration that was important for shaping 
the published text of Death on the Ice and would 
later have equally significant ramifications for 
Cassie Brown's claims to its authorship. 
Cassie Brown and the Literary l\1arketplace 
Death on the Ice was Cassie Brown's first 
published book, and it appeared when the author 
was 53 years old. To this point, Brown's writing 
career had been based mainly in broadcasting and 
journalism, though she had also written both 
fiction and nonfiction for publications including 
St. John's Woman (later, Newfoundland Woman), a 
magazine she edited and published between 1962 
and 1965. While she had ambitions to write 
professionally in popular genres such as romance 
and adventure, it does not appear that she 
attempted to break into the wider Canadian or 
American markets with her early work, much of 
which was rooted in Newfoundland themes and 
subjects; rather, Brown took advantage of the 
local channels that were open to her as a young 
woman writer. She secured steady employment by 
working in radio (for example, by writing 
educational series for the Newfoundland and 
Atlantic School Broadcasts), and by contributing 
to and, later, becoming the Women's Editor of the 
St. John's Daily News. 
As early as the 1950s, the strong local demand 
for non-fiction, particularly stories of 
Newfoundland, put Brown on the path that would 
lead to Death on the Ice and, eventually, establish 
her as the province's best-known chronicler of 
14 VOLUME 102 NUMBER 3 2009/10 
marine disasters. Brown traced her first 
acquaintance with the Newfoundland disaster to a 
short paragraph in J. R. Smallwood's The Book of 
Newfoundland (1937), which she had turned to in 
search of material for the radio program 
Newfoundland Story Hour. 4 As the 50th anniversary 
of the tragedy approached in 1964, Brown, by 
then working at the Daily News, revisited this 
material in preparation for a feature story. "Death 
March" was accompanied by editorials, 
photographs, and personal reminiscences 
resulting from interviews Brown conducted with 
survivors Wesley Collins and Cecil Mouland. This 
piece was followed by a longer article, also called 
"Death March," which appeared in the national 
magazine The Atlantic Advocate in September 
1965.5 A radio play, a stage play, and a television 
documentary script followed in quick succession.6 
Through her work at the Daily News, Brown 
was familiar with other local writers, including 
Harold Horwood and Farley Mowat, who were by 
the 1960s the best known literary authors of 
Newfoundland, and who were publishing in 
Toronto, Boston, and New York. Brown's Daily 
News articles on sealing disasters had also 
attracted the attention of Newfoundland-born 
artist David Blackwood, who was by then living in 
Ontario and at work on his "Lost Party Series," 
dramatic prints and drawings depicting the seal 
hunt and sealing disasters (Blackwood would 
later be commissioned to provide the cover 
illustration for Death on the Ice). The careers of 
these artists, who were gaining widespread 
acclaim with Newfoundland-themed work, were 
among the factors that led Brown to think about 
book publishing. In 1966, having resigned from 
the Daily News in order to concentrate on her 
own writing, she wrote to prominent Toronto 
publisher McClelland & Stewart with a proposal 
for a collection of non-fiction Newfoundland 
adventure stories, the "Death March" piece among 
them. When this proposal was unsuccessful, she 
began developing the "Death March" piece into a 
book-length manuscript. 
The Writing of Death on the Ice 
Historical accuracy appears to have been 
Brown's priority as she embarked on this work. As 
she would approach her later book projects, such 
as A Winter's Tale: The Wreck of the 'Florizel' 
(1976) and Standing into Danger: A Dramatic Story 
of Shipwreck and Rescue (1979), Brown conducted 
her examination into the Newfoundland disaster in 
the manner of an investigative journalist.7 She 
carried out much of her initial research at the 
downtown Gosling Library (1936-1996), which 
held, at the time, the only available archive of St. 
John's newspapers. In the spring of 1965, in 
preparation for the Atlantic Advocate story, she 
requested and was granted access to the records 
of two public inquiries into the disaster, which 
were held by the provincial government in the 
attorney general's law library. A thorough study of 
the witnesses' testimony from 1914 allowed her to 
piece together a chronology of the disaster and the 
factors that had contributed to it. The verdict of the 
commission of inquiry, that the disaster was an "Act 
of God," provided Brown with the question that 
guided her research, as well as her manuscript's 
original opening line, "Was it an Act of God?"8 
Brown's effort to recreate the story of the 
disaster was aided by a stroke of luck. In 1967, 
her cousin, an antiques dealer, obtained a 
collection of photographs showing the rescue 
operation and the corpses of the dead men, taken 
in the spring of 1914 by an unknown 
photographer who had been aboard the 
Bellaventure. Convinced that fate had put these 
photographs into her hands, Brown likely felt that 
she was uniquely positioned to write the definitive 
account of the disaster. 
Brown sent a 95-page manuscript entitled 
"Death March" to McClelland & Stewart on 26 
November 1968. Within weeks, the publisher 
declined it, but encouraged the author to try 
elsewhere. In February 1969, Brown sent the 
work, now entitled "Death on the Ice," to 
Doubleday Canada, the Canadian subsidiary of 
the New York-based Doubleday Inc. There, it 
reached the desk of editor Douglas Gibson. 
Twenty-six years old and recently appointed 
head of the editorial department, Gibson was then 
at the outset of a distinguished career in Canadian 
publishing, one that would lead him, after 
Doubleday, to Macmillan of Canada and finally to 
the position of publisher at McClelland & Stewart, 
where he has publisl1ed such preeminent authors 
as Alice Munro, W 0. Mitchell, and Mavis Gallant 
under his own editorial imprint. Personally 
committed to publishing Canadian literature (at a 
time when such publishing was often a sideline of 
subsidiaries such as Doubleday Canada9), Gibson 
gave Brown's submission serious consideration. He 
saw potential in the 36,000-word manuscript (just 
over half the length of a standard book) and was 
struck by the dramatic and grisly historical 
photographs Brown had sent along with it. While 
the story was powerful and, given the prominence 
of the seal hunt in the news, timely, the 
manuscript needed to be reworked and expanded 
for a mainland audience unfamiliar with the 
natural and social setting. 
As he envisioned the kind of work he believed 
would succeed on the North American market, 
Gibson's thoughts turned Harold Horwood, who 
had recently published an engaging travel book 
on Newfoundland with Macmillan of Canada and 
whose novel, White Eskimo, would be issued by 
Doubleday in 1972.10 In the editor's eyes, 
Horwood was an authority on Newfoundland 
history and society, a proven writer, and a 
recognized name in Canadian literature. If he 
could be brought in to finish the manuscript, 
Gibson had little doubt it would be both well 
executed and saleable. Gibson decided to 
approach Horwood about the project, and, on 22 
August 1969, the editor's assistant wrote to Brown 
expressing Doubleday Canada's interest in 
publishing the book and suggesting, in light of 
foreseen marketing difficulties, a co-authoring 
agreement with Harold Horwood. The letter 
concluded with a request for permission to 
forward Brown's manuscript to the other writer. 11 
Not surprisingly, Brown was not keen to 
relinquish either her manuscript or her 
authorship of the text. Without accepting or 
rejecting Gibson's offer, in a letter of 3 September 
she outlined her own credentials as a journalist 
and author in local and national venues, and 
requested more details about the creative and 
financial terms of the proposed arrangement.12 On 
25 September 1969, Gibson responded to her 
personally, offering his editorial assessment of the 
work for the first time. The manuscript would 
have to be developed in order to provide more 
contextual information, as well as further 
characterization of the central "characters." 
Overall, Gibson wanted the text to read more like 
a novel than a work of journalism: in the current 
Continued on page 29 ... 
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'' ema eave on time'' 
The Heart's Content Branch Line of the Newfoundland Railway 
hrough the second half of the 1800s, the 
steam locomotive chugged its way across 
the face of North America, opening up new 
territory and revolutionizing transportation in 
Canada and the US. In Newfoundland, a railway 
across the island was much discussed as the key 
to broadening an economy heavily reliant on the 
cod fishery. As early as 1868 Canadian railway 
engineer Sandford Fleming sent a surveyor to 
map out a trans-island route. 1 Apparently Cyrus 
Field, the American entrepreneur who had 
brought the Atlantic Cable to Heart's Content, 
was also exploring a railway venture. The hush-
hush word from Sam Bailey, telegrapher at the 
cable station, was: "There is every prospect of a 
railway through Nfld. Cyrus Field has taken the 
matter in hand & a company formed already to 
go ahead. Don't mention this to any person 
please."2 Nothing further came of either 
endeavour. 
The Newfoundland government needed a 
railway through the interior to develop timber 
and mineral resources and also to provide an 
efficient transportation system connecting to the 
mainland. They saw it as lessening the colony's 
dependence on the fishery, not to mention the 
economic benefit and potential votes of all those 
construction jobs. However the dream was slow 
to take shape. The first rails were not laid until 
1881; even then it took three years to finish a line 
from St. John's to Harbour Grace. But the railway 
was the last word in transportation and other 
communities clamored for it. 
Heart's Content was one. A large and 
enthusiastic public meeting in 1888 elected a 
committee to lobby for a rail line from Harbour 
Grace.3 The notion of laying rails across Heart's 
Content Barrens was not something that excited 
the politicos in St. John's, however, who by then 
were intent on pushing a railway through the 
interior of the island. 
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It was the foresight (or impulsiveness) of Prime 
Minister Sir William Whiteway and the 
construction know-how of Robert G. Reid, the 
Scottish-born railroad contractor from Upper 
Canada, that finally completed a trans-island 
railway in 1897. In the flush of success, 
Whiteway promised to fence the entire line and to 
add branch lines to the system, including one to 
Heart's Content. He did neither. 
Reid received $15,600 per mile to build the 
railway, and 5,000 acres of land per mile to 
operate it on behalf of the government. This latter 
arrangement lasted for a year, until a newly 
elected Conservative government under James S. 
Winter concluded a new operating agreement 
with Reid, selling him the rights to the railway for 
$1 million with payment of further subsidies and 
additional land grants. Reid also contracted to 
carry the mail, provide a coastal mail and 
passenger service, take over the government 
telegraph, and put in an electric streetcar system 
in St. John's. Winter's objective was to give him a 
free hand in bringing industrial development to a 
debt-strapped colony but the massive 
privatization of government services created a 
political firestorm. In 1900, it brought the 
government down. 
Robert Bond led the Liberals to an easy election 
victory on a platform to modify the Reid contract. 
This he eventually did, buying back the Reids' 
interest in the railway, the telegraph and the land 
grants at a cost of almost $3 million. The railway 
was becoming a costly item, and would remain 
so. It opened up the interior and west coast of the 
island, but construction and operating costs (and 
the cost of modifying contracts) were a severe 
drain on the treasury. 
So we come to 1908, when Edward Morris split 
with Bond's Liberals and with the backing of the 
Reid company formed the People's Party, taking 
with him both old line Tories and other 
breakaway Liberals. The party manifesto 
included the construction of branch lines to 
Bonne Bay, Fortune Bay, Bonavista, Trepassey 
and Grates Cove via Heart's Content. The 
People's Party, bankrolled by the Reids, 
formed the government in May of 1909 and 
Morris became Prime Minister. Failure of the 
Labrador fishery that year left outport 
Newfoundland facing a long, hard winter. The 
legislature approved $150,000 to begin work 
on the Bonavista branch line and work started 
started even before a contract was signed. 
The branch lines were election fodder, 
make-work projects for unemployed 
fishermen and make-money projects for the 
Reids. Their contract paid them $15,000 per 
mile for construction. For operating the lines, 
they received tax breaks, 4,000 acres of land 
per mile and $69.50 per mile annually to 
carry the mail. Perhaps, in spite of the 
experience with the money-losing main line, 
Morris hoped that branch lines built through 
a string of thinly populated outports would 
prove viable. Perhaps. In any event, he 
needed the jobs and the Reids needed the 
work. And communities like Heart's Content 
were only too eager to accept the status and 
the economic boost that came with it. 
During the 1911 construction season, a 
survey crew laid out the route to Heart's 
Content and a start was made on grading the 
rail bed. Communities on the north shore of 
Conception Bay had been lobbying for a 
railway running along their shore from 
Carbonear to Grates Cove rather than the 
south shore of Trinity Bay. The arguments 
flew back and forth in Letters to the Editor of 
the Daily News and the Evening Telegram4 and 
work on the Heart's Content branch halted 
pending a resolution of the issue. The 
government's compromise was to replace the 
proposed line through Heart's Content to 
Grates Cove with two shorter branches - one 
ending at Heart's Content and another from 
Carbonear to Grates Cove. 
Work on the Heart's Content branch 
resumed in the fall of 1912, with some 900 
workmen on the job.5 The line began at Broad 
Cove (later Dildo) Station, connecting into 
Loading paper at the pier in Heart's Content c.1930 
Laying the final run of tracks at Heart's Content August 27, 1913 
First scheduled train at Heart's Content July 26, 1915 
The railway station and paper sheds at Heart's Content 
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the existing line from St. John's to Harbour Grace 
that ran by way of Whitbourne, Broad Cove and 
Tilton. The old track to Tilton later came up 
when Harbour Grace was linked to the main line 
via Brigus Junction. The Heart's Content branch 
then connected to the main line at Whitborne. 
With payment to the contractor tied to the 
number of miles of rail put down, construction 
proceeded at a rapid clip. On November 29, the 
Harbour Grace Standard reported: "It is altogether 
probable that the rails will be put into Heart's 
Content by about the middle of the present 
week." By December the tracks had reached the 
edge of the community at Southern Cove. 
Presumably the Reids were paid at this point, 
though service could not proceed until they 
carried out extra ballasting on the rail bed, adding 
gravel between the ties. May 1913 brought 
another election campaign and this note in the 
Evening Telegram: "Yesterday work was started on 
the Heart's Content Branch Line beginning at 
Green's Harbour, and a large number of men are 
engaged ballasting the track, the rails of which 
have been laid to Heart's Content. "6 Work carried 
on into the summer with the final run to the 
station grounds completed in August. 
There was no hurry on the part of the Reids to 
begin running the train- a money-losing 
proposition - and the service would not start for 
another two years. It did not take long, however, 
for the local men to put the line to use. The rail 
bed between Heart's Content and Heart's Desire 
opened up new territory for cutting firewood, and 
the winter of 1913-1914 was mild with little 
snow. The men built their own homemade 
trolleys which they used all winter, coasting down 
the line loaded with firewood. 7 
The outbreak of the Great War in 1914 and the 
Reid's mounting debt on the railway also slowed 
things down and it was not until the afternoon of 
July 26, 1915 that the first scheduled train pulled 
into the station. Beginning that day there was 
daily service except Sunday, leaving St. John's at 
8:45 am and arriving in Heart's Content at 2:40 
pm. The returning train departed at 3 :30pm and 
arrived at St. John's at 9:15 pm.8 Passengers could 
ride either first class, in soft upholstered seats, or 
in the second-class car on wooden seats with no 
cushions. At first the cars were lit by kerosene 
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lamps; power generators were not introduced 
until1919. Heat came from two pot-belly stoves, 
and each car had a toilet but no wash basin. 
Profits from construction of the three branch 
lines (Bonne Bay and Fortune Bay were never 
built) were a boon to the Reid company, but the 
losses on operations were huge. On average, the 
cost to operate the branches was seven times the 
revenue generated by passengers and freight. 9 
Maintenance suffered, and the rush job of 
building the lines in the beginning spelled 
ongoing problems for equipment, scheduling and 
the rail bed. 
Keeping the lines open in winter was always 
difficult, when weather regularly disrupted the 
schedules. Canon Frank Smart of Heart's Content, 
trying to get to St. John's to a canonical meeting 
during the fierce winter weather of January 1920, 
wrote the bishop: " ... I could get no satisfactory 
information about the train- on Thursday they 
were not allowed to sell tickets. 'We might sell 
tickets for Friday's train. She may leave on time. I 
cannot tell about connections."' 10 
The rail bed had poor drainage and the spring 
thaw brought frequent washouts. Added to that, 
the lines were ballasted with pit-run gravel, 
susceptible to freezing and thawing. Section men 
kept busy shimming the tracks to keep them 
level, but with the frost coming out of the ground 
train travel meant a slow, unsteady ride. 
Derailments were not uncommon. In the summer 
months sparks from the locomotives flying into 
dry timber were an ever-present danger, requiring 
fire wardens equipped with water buckets and 
shovels to patrol the line behind the trains. 
Getting the railway was such a godsend to 
Heart's Content that the people could overlook 
the problems with the line. The railway ensured a 
group of men steady work and pay, and there 
were other spin-offs, like cartage of freight to New 
Perlican, Winterton, Hant's Harbour and beyond. 
Travellers from down the shore passed through 
Heart's Content, and when the schedule changed 
to have the train leave for St. John's at 6 am, it 
brought added business in overnight lodging. 
The major benefit came, however, when the 
railway attracted the Anglo-Newfoundland 
Continued on page 35 ... 
MEMORIAL PRESENTS 
THE ARTIST AS RURAL ENTREPRENEUR 
sv CHARLOTTE JONES 
The seventeenth in a series of articles developed from regular public forums sponsored by the Leslie Harris Centre of Regional Policy 
and Development. Memorial Presents features speakers from Memorial University who address issues of public concern in the province. 
Artists have played an important role in creating economic activity in rural areas of 
Newfoundland and Labrador, especially since the downturn of the cod fishery in the 
early 1990s. In the first place, they created jobs- for themselves and others- in 
rural communities. And, secondly, they have often taken on leadership roles within 
these communities. Charlotte jones, Acting Director of the Sir Wilfred Grenfell 
College Art Gallery, looks at how three visual artists in Western Newfoundland are 
earning a living and are helping to sustain their communities. 
wo themes predominate in 
the very informative 
overview of arts and culture 
in rural communities around the 
world, Developing and 
Revitalizing Rural Communities 
Through Arts and Culture. The 
first is that cooperative arts 
activities - like festivals - are 
economic generators for rural 
communities, often to replace the 
loss of more traditional local 
industries. The concept of 
cultural tourism recognizes that 
the contemporary tourist wants 
more than just a scenic 
landscape, and that the arts and 
heritage can both attract and 
retain visitors in a region. 
Continued on page 38 ... 
Above left: Audrey Feltham, Walking Softly. 
Bottom left: Reed Weir's studio. 
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THIS ARTICLE IS PART OF AN ONGOING PROJECT TO WRITE A HISTORY OF THE GENERAL PROTESTANT CEMETERY IN 
ST. JOHN'S AND SOME OF THE PEOPLE BURIED THERE. 
All classes, kinds and creeds 
BY SUZANNE SEXTY 
Library service aims to provide "an insight into 
the world as it is, with its faults and failings, its 
virtues and vices, its joys and sorrows"1 and 
there have always been individuals who seek to 
establish free public libraries that would be 
the guardians of this window on the world. 
Both the Encyclopedia of Newfoundland and 
Labrador2 and the History of the Book in 
Canada, 3 detail these efforts with references to 
early libraries in Newfoundland such as a 
subscribers' library in St. John's (1810), another in 
Carbonear (1834), the Athenaeum Library (St. John's, 
1861-1898), the Ladies' Reading Room and Current Events Club 
(St. John's, c. 1898-c. 1923), and the Travelling Library established 
by the Bureau of Education (1926-1936). There were lending 
libraries in some communities outside of St. John's at various times, 4 
but the development of the present day library system did not begin 
until the 1930's. 
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he "Amulree Report" of 1933 is credited 
with providing the impetus for a public 
library system. Unfortunately, it also set the 
tone for how many future governments would 
view libraries. For, while offering a backhanded 
recognition of the need for such libraries, it 
suggested that their development would have to 
wait for better times: 
Need for Public Libraries in the Island. 
628. We were much surprised, on our 
arrival at St. John's, to find that there was 
no public library in the capital. The need 
for such a library need not be stressed. 
The provision of a public library is wholly 
beyond the immediate resources of the 
Government, nor could we expect that an 
appeal for subscriptions for this purpose 
could be launched with success at the 
present time. We understand, however, 
that one of the great foundations in the 
United States has declared its readiness to 
participate in a scheme for the 
establishment of a library, and we hope 
that full advantage will be taken of this 
munificent gesture.5 
629. We think it important also that 
public libraries should be established in 
the larger outports as opportunity offers. 
We are glad to know that some progress 
has recently been made in the . 
establishment of travelling subscription 
libraries, and we hope that arrangements 
of this nature will be extended and 
developed at a cost which will bring books 
and periodicals constantly within the 
range of all classes of the community.6 
Thomas Lodge, Commissioner of Public Utilities 
in the Commission of Government, appointed a 
committee to form plans for establishing a public 
library system. The first chairman of this committee 
was Dr. A. C. Hunter who, along with the other 
committee members,7 would prove to be worthy 
champions of public libraries. On January 22, 1935, 
the first Public Libraries Act was passed and the 
library system was off and toddling. A year later, 
January 1936, the first library under the system, the 
Gosling Memorial Library in St. John's, was opened. 
Harold Newell was the first librarian, later director, 
as well as permanent secretary to the Public 
Libraries Board.8 Agnes O'Dea, the public library's 
first professional librarian, and Marjorie Mews were 
hired in 1935. The Board might be entrusted with 
making overall policy, but it would be these three, 
with the help of two staff members, Nancy Fennell 
and May Wylan, who would be laying the 
foundation for implementing these policies. 
Marjorie Mews in the library 
On October 30, 1935 Mews was appointed as 2nd 
Assistant Librarian with the salary of $7209 per 
annum. Why, or how, this appointment carne about 
is unclear, but it was a fortunate selection, and for 
the next 30 years Mews would devote her 
professional life to expanding library services in St. 
John's and especially to the provision of services to 
children. Mews joined O'Dea, who had received her 
appointment on March 15, 1935, and they began 
the acquisition and processing of the materials that 
would form the nucleus of the new library's book 
collection. The bulk of these acquisitions were 
1,800 volumes that Armine Gosling donated fro in 
her late husband's private collection. 
On January 9, 1936, the doors of 
Newfoundland's first free public library opened to 
the public. It was located on the upper floor of the 
Museum Building on Duckworth Street and was 
named in honour of its first benefactor, WG. 
Gosling, a former mayor of St. John's. 
While O'Dea and Mews would have been 
responsible for every aspect of the day-to-day 
operation of the library, from ensuring the growth 
of the library's stock to looking after individual 
patrons, Mews' primary responsibility was to 
children's service. The success of the Boy's and 
Girl's Library, as it was called in its early days, 
would remain a priority for Mews over the years 
even as her job descriptions and duties changed. 
These changes would culminate in her 
appointment as the first Chief Librarian of the 
Gosling Memorial Library on April 1, 1959 at the 
initial salary of $5,060.10 Previous to this 
appointment, the Gosling had been under the 
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Harold Newell, Director of Public Library Services. 
Although Mews came to library service without 
any professional training she was well suited to a 
role that required the ability to deal with a wide 
variety of people. In a tribute to her Dr. Hunter 
noted that she had "the gift of a happy and 
friendly disposition" and that she was "particularly 
well gifted for dealing with children, which made 
the choice of her as children's librarian a very 
happy one." 11 These are descriptions that are 
consistently used to describe her personality. Her 
professional expertise was developed both on the 
job and during enrolment in library courses at 
McGill University ( 1935), 12 the University of 
Toronto (1942-43, Diploma of Library Studies) 13 
and in British Columbia (1951). 14 
Anyone who has ever used a library, and 
particularly a public library, will fully understand 
the phrase "a wide variety of people." Historically, 
public libraries are famous for never turning 
anyone away from their doors. They have often 
been seen as the port in every storm for the 
homeless, for children needing a place to be safe 
after school until their parents get home, for 
families taking advantage of free reads, children's 
activities, and adult programs, and for those trying 
to improve themselves. Talk to any librarian who 
has worked in a public library, especially when 
there is a full moon, and you will hear tales that 
will both amaze and amuse. 
Thus, one can only imagine the incident that 
prompted the letter that Newell wrote Mews on 
March 22, 1965. He informed her that discussions 
at the recent Board meeting about the "nuisance 
type old men" had not been particularly fruitful, 
"inasmuch as the forces who would have thrown 
them out 'holos bolos' were evenly matched by 
those keenly interested in the preservation of the 
democratic rights of stinky old men." 15 He asked 
Mews to ensure that existing rules of library 
behaviour were posted and suggested that they 
should "reexamine the rules to see if we can use 
them to throw stinky old men out of the library." 
One hopes that this was a tongue-in-cheek response 
to the Board's request and one can picture the 
reception it received from Mews, whose personal 
mantra could well have been what she said of the 
circulation staff in her 1962/63 annual report- the 
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staff "serves all classes, kinds and creeds." 16 
Mews' service to the library and its public came 
to an abrupt end at her death on November 16, 
1965. Although she had been ill for a prolonged 
period in the summer and autumn of 1965, and 
had been hospitalized in Toronto for a time, news 
of her death shocked her friends and colleagues in 
Newfoundland and across Canada. Her obituary 
notice in the APLA [Atlantic Provinces Library 
Association] Bulletin, claimed it would not be an 
exaggeration to say that Marjorie Mews was 
known as "Miss Librarian" to a generation of 
Newfoundland patrons who had benefited from 
her willingness "to go the extra mile, or to treat a 
vagrant with the same deference and attention 
which she accorded the legitimate scholar. "17 
However, the greatest and most lasting tribute to 
the respect in which she was held would come in 
1966 with the opening of the City's first branch 
library, the Marjorie Mews Library, in St. David's 
Church on Elizabeth Avenue. This library and the 
Michael Donovan Library in the City's west end 
were established as a result of the combined efforts 
of the St. John's Library and the Canadian 
Federation of University Women ( CFUW). The 
Boy's and Girl's Library had, at various times, 
received financial support from both individuals, 
including Edgar R. Bowring, and associations, 
such as the CFUW, but it was primarily supported 
by government funds directed by the Public 
Libraries Board. And, while municipal support for 
public libraries was an accepted principle 
elsewhere in Canada, and indeed in a number of 
Newfoundland municipalities, the St. John's City 
Council had never provided any support for 
library service in the City. At a time when the 
Board was attempting to improve library service to 
the rest of the province it was expending a 
disproportionate amount of its funds to maintain 
service in the City. Knowledge of this, along with 
awareness of a serious lack of books for children, 
and appreciation of the changing geographical 
dimension of the City, prompted the CFUW, in 
December 1964, to present a brief to City Council. 
In it18 the CFUW outlined the case for the City 
providing sufficient funds to establish four or five 
branch libraries (at $12,000 per branch) and to 
provide an annual operating grant of $12,000 per 
annum for each branch. The Council's positive 
response to establish and provide operating funds 
for two branch libraries was greatly welcomed and 
continued in some form until about 1996. 
Unfortunately, Council then suspended the grant 
and St. John's was once again, and still is, one of 
the few major Canadian municipalities that does 
not support a public library. 
Marjorie Mews and the Mews family 
There could be much debate about what qualities 
are desirable in a librarian, but few would deny 
that an appreciation of people in their many 
manifestations, an ongoing interest in learning and 
self-improvement, and a sense of humour and 
perspective are essential traits to seek in a 
successful candidate for a position of working with 
the public in a library. By all accounts Marjorie 
Mews possessed these traits in abundant quantity. 
Every obituary and tribute attests to her ability to 
interact with all people, her warmth, confidence, 
self-control, and inner charm. None of this is 
difficult to imagine given her family background. 
Mews was the youngest child of Arthur and 
Mabel (Woods) Mews. Arthur Mews (1864-
1947),19 a career civil servant, was the Deputy 
Colonial Secretary at the time of Marjorie's birth. 
He was an active layperson in the Methodist 
church and organist at Cochrane Street church for 
ahnost 60 years. Mabel Mews (1873-1945), wife, 
mother, and homemaker was the family's anchor. 
The family, Gwendolyn Duffill (1893-1973), 
Eleanor (1895-1996), Henry "Harry" George 
Reginald (1897-1982), and Marjorie (1902-1965) 
received their education at the Methodist College 
in St. John's where both Gwendolyn and Eleanor 
were jubilee scholars. 
Gwendolyn20 received further education at 
Mount Allison University and taught there and at 
the University of Oklahoma after graduation. An 
award-winning artist, she was best known for her 
portrayal of the American West where she 
eventually settled. Gwendolyn exhibited under the 
11ame Gwendolyn Meux, which lead more than 
one newspaper to erroneously report that 
"Gwendolyn Meux, daughter of Mr. and Mrs. 
Arthur Meux, deputy Colonial secretary of 
Newfoundland" had married A. Gayle Waldrop in 
Boulder, Colorado.21 
Waldrop was a 
professor, later dean, 
of the University of 
Colorado's School of 
Journalism and an 
avid mountaineer 
and outdoorsman. 
The invitations for 
their wedding, an 
outdoor affair held at the University Camp, were 
lettered by Gwen on sheets of aspen bark. 22 If her 
humorous book, Mother Climbs the Grand Teton, is 
any indication, Gwendolyn did not completely 
share her husband's passion for mountaineering. 
Eleanor23 was a professional concert singer, 
choral conductor, and a teacher of voice. She 
graduated from the Toronto Conservatory of Music 
(now the Royal Conservatory of Music) and 
studied in Europe and the United States before 
becoming head of the music department at the 
Potomac State College of West Virginia University. 
Eleanor returned to St. John's to direct the 
Memorial College Glee Club from 1933 to 1938 
while also giving private voice lessons. In 1938 
Eleanor married St. John's lawyer Eric Jerrett and 
retired from the Glee Club, but not from teaching. 
Following Jerrett's death in 1950, Eleanor 
organized the St. John's Glee Club that performed 
during the 1950s and which had another Mews, 
Marjorie, among its numbers. In recognition of her 
contributions to music in Newfoundland, The 
Kiwanis Music Festival of St. John's offers the 
Eleanor Jerrett Memorial Award of $500 to the 
most promising student of voice. 
Harry/4 who the Encyclopedia of Newfoundland 
and Labrador describes as a politician, was 
manager of the North American Life Insurance 
Company in St. John's before entering the political 
arena. There is no doubt that the Mews girls were 
artistically talented, and so was Harry; however, he 
chose to use his voice in Council chambers rather 
than in the concert hall. Although he made a brief 
foray into provincial politics, as leader of the 
Progressive Conservative Party in the 
Newfoundland's first provincial election, 
municipal government was where he excelled. He 
served the City of St. John's first as a councillor 
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SUBSCRIBE 
to the Newfoundland Quarterly & you 
could W I N an original oil painting by: 
Anyone who starts, renews or gives a subscription to the 
Newfoundland Quarterly wilt have their name entered in a 
draw to win Barr'd Harbour (2008, oil on canvas), a 
beautiful painting by celebrated artist Jean Claude Roy. 
Jean Claude Roy was born in 1948 ln Rochefort-sur-Mer, 
France. He studied at the Lycee Technique de Saintes1 France, 
from 1960-1966. He discovered NeWfoundland, and the 
landscape that would so entice and inspire him, while working 
as a marine electrician on a French cable ship. Since 1971 he 
has divided his time and his creative pursuits between France 
and Newfoundland. 
A member of La Maison des Artistes, the French association of 
professional visual artists, since 1988, Royts paintings can be 
found in numerous public and private collections and he is 
represented by commerical galleries in France, Canada, and the 
United States" ln 2009 he completed his self--appointed task of 
painting every community in Newtoundlandl and a selection of 
these gorgeous art works were exhibited at the Emma Butler 
Gallery Jury 30 -August 13, 2009. 
To see more of his works, and learn more about this artist, 
visit www.jcroy"com 
Promotion ends midnight, March 31, 2818. 
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(1943-1949) and then as mayor (1949-1965). The 
H.G.R. Mews Community Centre on Mundy Pond 
Road honours the memory of the man who guided 
St. John's for 16 years during a period of that saw 
many changes in the City. 
There are many theories about birth order and 
how it affects a person's personality. At least one 
theory proposes that the last child in a family is, 
relative to the others: more adventurous, funnier 
with a tendency to be comedians or satirists, more 
agreeable, and that they tend to get along in the 
world better and are less likely to provoke people. 
Marjorie Mews certainly was adventurous. She 
travelled extensively in Newfoundland and Europe 
and took copious slides of these trips. During her 
travels she would collect folksongs and buy 
traditional costumes. She would often sing the 
folksongs and wear the clothing while giving a 
slide presentation of her trip in the Cochrane 
Street United Church. Her voice could often be 
heard on radio either reading bedtime stories or 
giving talks on a wide range of topics. The tape of 
one such program exists in the Memorial 
University Folklore and Language Archives. 25 On it 
one hears the well-modulated voice of a woman 
who is talking about something she both loves and 
enjoys sharing- life in Newfoundland. Listening 
to it one can envision the woman behind the voice 
as she went about her work and her life. ~ 
Suzanne Sexty, Honorary Research Librarian, Memorial 
University of Newfoundland Libraries, gratefully 
acknowledges the contributions of N. Hickman, also the 
library staffs of the Queen Elizabeth II Library (Memorial 
University), the Provincial Information & Library Resources 
Board, and the CBC Archives in the research for this article. 
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othing about my life seemed to be 
reflected in the popular culture one could 
access in St. John's then. Most of us had 
no cable TV, so everyone watched the same few 
shows. All of the American stuff seemed to feature 
tall tanned people who bore little resemblance to 
anyone I knew. Canadian and local TV only 
seemed to offer either insipid nonsense or 
indescribably cheesy fare like Skipper and 
Company. There was, however, one great 
constant, one cultural reference point, one 
brilliant touchstone which all of us shared, 
whether smart or stunned, avid reader or 
borderline illiterate -Archie comics. 
There were always Archie comics around then, 
convenient digests, packed with dozens of stories, 
the staple of used bookstores, so cheap that even 
the poor kids had them in quantity. While the 
great works of children's literature were probably 
available, I did not see too many of my 
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contemporaries in west end St. John's buried in 
Tom Brown~ School Days, Treasure Island or The 
Five Little Peppers and How They Grew. Instead, 
we drew our model of late adolescence almost 
entirely from the denizens of Riverdale, USA. 
Archie, Reggie, the cruelly nicknamed Jughead, 
Betty, Veronica, the token black guy Chuck, the 
violent doofus Moose, Mr. Weatherbee and Miss 
Grundy - all were as real to us as our own 
crooked teachers, sullen older siblings and 
harassed parents. 
While I read them as enthusiastically as anyone 
else, as I got a little older, I began to see a few 
flaws in our admiration for Archie and 'the gang'. 
In my increasingly thoughtful moments I used to 
look at them, and think, "who are these people 
with their jalopies and dates and Pop Tait's and 
days at the beach?" I was a teenager, the same age 
as Reggie and Veronica and co. We never did 
anything like that. Who had the nerve to ask 
anyone on a date? And where would one go, 
anyway? Hang about the restaurant at K-Mart 
eating chips? The only beach I knew of was 
Middle Cove, and only a lunatic would have 
turned up there in a bikini. There was one guy in 
my whole high school who owned his own car, 
but he had failed Grade 10 three times, and had a 
full beard. And even the teachers were afraid of 
him. 
In fact, the more I thought about it all, the more 
ridiculous it all seemed - here is this dude Archie, 
pretty much a complete spazz, with two dandy 
girls chasing after him. Rather then reveling in his 
good luck, he is stuck in some sort of existential 
quandary about which to choose. Hmmph. I 
could have sorted that out for him in a hurry. In 
fact, whether they would have admitted it or not, 
most of the guys I knew would have thought 
themselves lucky to attract anyone of an even 
remotely female persuasion. And their interests 
would have been a lot more prurient than the 
innocent Archie, who was about as threatening as 
. . 
a sem1nanan. 
Fortunately, I had folk music, where a little 
more realistic inspiration was to be found. One 
rainy August Friday, when I was 15, I wandered 
in to Fred's Records on Duckworth St., and 
immediately headed to the back where the used 
folk records were to be found. In those days, 
before everyone and his mother could put out a 
CD, traditional music on record was hard to come 
by. The entire Newfoundland record collection 
could still be easily counted in the tens. I was 
already interested in traditional music, trying to 
teach myself instruments, and trying to find out 
more about this music that seemed to be all 
around me but at the same time totally 
inaccessible. My supply of LPs was meager, and I 
was always on the lookout for something new. 
Fortunately for me, some aging hippy who had 
fallen on hard times had come in earlier that day 
·and peddled his whole collection of 1970s folk 
., albums. I bought the lot for a tenner, including 
two albums by a band I had never heard of, with 
the amazing name of Steeleye Span. 
Steeleye Span's heyday was in the mid-1970s, 
when their rock and traditional British folk fusion 
managed to crack the UK top-20. They never did 
much in North America, 
but they still have a 
large following among 
serious folk-rock fans. 
Of the two albums I 
purchased, one was so 
scratched as to be un-
listenable. The other was 
called Parcel of Rogues. It 
became one of my 
favourites. The album 
was released when the 
band was at the peak of 
their powers. Lead 
singer Maddy Prior's 
ethereal voice never 
sounded better, and the 
arrangements are a 
There was one 
guy in my whole 
high school who 
owned his own 
car, but he had 
failed Grade 10 
three times, and 
had a full beard. 
And even the 
teachers were 
afraid of him. 
perfect blend of British 1960s rock and unusual 
UK folk songs. 
The song that really stabbed me in the heart 
was The Weaver & the Factory Maid. The song 
itself is simple, a ballad from the industrial 
revolution that speaks about a young farm hand's 
desire to leave the land and take a job in a factory, 
following a girl he loves. It features Prior's voice 
soaring over the hymn-like melody, often 
harmonizing with herself, perfectly balanced with 
a symphonic arrangement of electric guitars and 
violins. I listened to it a thousand times that 
summer. It bore little resemblance to the Clash 
and Ramones' records I listened to the rest of the 
time, not too mention anything on the radio. 
While the lyrics of the song aren't very flowery, 
for a love story it has an intensity rare in folk 
songs of any stripe. The country boy narrator 
knows he is losing something important by going 
into the cotton mills, but he believes he has found 
something better. His passionate defense relies on 
nothing except his own conviction, and he is 
immune to criticism. Romantic yearnings burn 
bright in those teenage years, and I spent pretty 
much every waking moment torturing myself 
with one unrequited love or another. The 
narrator's defiance rang true to me then, in a way 
it never could in a later and more cynical age. 
More important, perhaps, I suddenly 'got' 
traditional music. For here was a song from 
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another part of the world, hundreds of years old, 
that said more about my life, and the way I really 
felt, than a thousand bloody Archie comics. 
With the benefit of hindsight, I feel rather sorry 
for the song's young narrator, blithely abandoning 
the bucolic English country life for a 'Satanic 
mill' , all for the privilege of working with (and 
hopefully winning the heart oD a beautiful girl. 
But what 15 year-old, wracked by hormones and 
yearning, tormented by lust, deluded by their 
own romantic vision, would not make the same 
decision? At that age, I would have been 
standing right next to her. 
Many teenagers find themselves defending loves 
that make no sense to anyone else. What lovelorn 
adolescent has not endured the reproach of 
friends and family, whose sad looks all say the 
same thing: 'you are making a terrible decision'? 
The theme is a staple of pop songs. The 
anonymous writer of The Weaver & the Factory 
Maid managed it well enough for the song to.l still . 
speak its sad and triumphant truth to me 250 
years later: 
As for your fine girls I don't care 
If I could but enjoy my dear, 
I'd stand in the factory all the day 
And she and I'd keep our shuttles in play. lml 
Bob Hallett is a musician and writer. This essay is 
excerpted from a collection coming next year from 
Insomniac Press. 
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... from page 15 
draft, despite the occasional use of dialogue, most 
of the thoughts and words of the sealers were 
given in flashforwards paraphrasing their 
testimony at the inquiries - a feature that 
decreased the suspense of the unfolding story. To 
remedy this, Gibson suggested that the thoughts 
and words of the sealers could "legitimately be 
fictionalised" with reference to the historical 
record and rendered into novelistic dialogue along 
the lines of that of Bruce Catton's popular books 
on the American Civil War. Suggesting that 
Horwood would be the right person to handle 
this kind of literary revision, Gibson proposed 
that the eventual royalties be split 50-50 between 
the authors, whose names would be displayed 
with equal prominence on the jacket.13 
By this time, Brown and Horwood were in 
contact about the manuscript, although both 
writers were hesitant to agree to any formal 
arrangement. Cognizant that Gibson had found 
merit in the story as she had presented it, yet 
aware of his enthusiasm for involving another 
writer, Brown found herself in the unenviable 
position of requesting permission to revise her 
own manuscript. In a second letter to Gibson, she 
made a case for her right to do so by stressing her 
personal involvement with the survivors, built up 
after years of research and previous publications 
centered on the event, and, indirectly, by 
advocating her own skills as a writer, as testified 
to by her audience: 
[The story of Death on the Ice] has almost 
exclusively been my story because of the years 
of research and my knowledge of it. I know 
these sealers so thoroughly, that when I wrote 
it for the Atlantic Advocate ... a survivor 
(Hedley Payne), who had been living in 
Florida for many years, wrote a letter to the 
editor, saying 'Whoever Cassie Brown is, he 
(or she) must have been there with us'. So 
perhaps you can understand why I honestly 
feel a reluctance to share the honor of 
publication with anyone, if it is at all 
avoidable. What I am getting at is, may I not 
have the opportunity to try a rewrite on my 
own? 14 
Gibson's response reiterated the marketing 
advantages of co-authorship and stressed the 
editor's faith in Horwood's abilities: Horwood had, 
the editor explained, "the really masterly touch" 
that few newspaper people were able to develop. 
However, as Gibson could not prevent Brown 
from continuing with the project she had begun, 
he expressed his willingness to receive her revised 
text. 15 
While Brown was not averse to involving 
Horwood in an editorial capacity at a future stage, 
it was not until she learned that Farley Mowat 
was also carrying out research on the seal hunt 
(for the Wake of the Great Sealers, McClelland & 
Stewart, 1973) that she would agree to Horwood's 
involvement upfront. Having recently published 
This Rock Within the Sea: A Heritage Lost (Boston; 
Toronto: Little, Brown, 1968), Mowat was already 
well on his way to being regarded as "the chief 
literary interpreter of modern Newfoundland to 
the world at large," 16 and Brown was well aware of 
both his skill and the power of his reputation. 
Viewing Mowat's project as one that would rival 
and perhaps overshadow her own, Brown's 
"panicked" response was followed by some sober 
deliberation. In the end, she phoned Horwood 
17 
and asked for his collaboration. 
A Question of Authorship 
The extent of Harold Horwood's involvement in 
the writing of Death on the Ice has in many 
quarters assumed to have been great, in part due 
to Horwood's own commentary While his 
foreword to Death on the Ice assures the reader 
that it is "Cassie Brown's book, not mine. She did 
more than nine tenths of all the work on it," in an 
autobiographical essay published in 1992 
Horwood is less modest about his contribution: 
"At the end of 1970 [sic]," he writes, "I was able 
to turn my attention to Death on the Ice, a 
manuscript by Cassie Brown that Doug Gibson 
had put into my hands. The research on this story 
of Newfoundland's greatest sealing disaster was 
impeccable, but the writing was impossible. I not 
only rewrote the book, I reshaped it and recast it, 
and Cassie and I published it as co-authors. "18 His 
commentary in his autobiography Among the 
Lions: A Lamb in the Literary jungle (2000) is 
along the same lines, and it compresses the time 
period of the book's composition, giving the 
impression that Brown submitted a bare-bones 
manuscript to Doubleday which Horwood 
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immediately reworked.19 
Horwood's comments in both publications, 
however, are misleading. (Regarding his 
assessment that Brown's writing was "impossible," 
it may be worth noting that in the same article he 
also categorically declares 19th-century literature 
to be "unreadable.") My study of the drafts of the 
manuscript reveals that, while Horwood certainly 
helped to shape the text into a suspenseful book-
length narrative and enhanced aspects of the text 
(notably, the characterization of Abram Kean), it 
was Brown who was primarily responsible for the 
content of the work and the treatment of its 
subject matter.20 
Horwood's greatest contribution to Death on the 
Ice is arguably a five-page list of points, in which 
he proposed ways of developing the initial draft 
and, significantly for Brown, conveyed his 
obvious enthusiasm for the project. He offered 
ways of framing the story and of keeping the 
suspense high by cutting between scenes, as well 
as reminders to explain details that would not be 
familiar to all readers ("Most of your readers may 
not even have any conception of what a 'gaff' 
actually is.") Horwood's suggestion of tracing the 
development of the storm as the villain of the 
piece was likely the impetus for Brown to 
undertake extensive meteorological research, and 
his seeming fascination with the character of 
Abram Kean resulted in his encouragement to 
draw "the Old Man" in detail. Horwood was 
adamant that more was needed on Kean "to keep 
the narrative going as a narrative ... How he stalked 
[the seals], year after year. The knowledge that 
made him a master sealer. His inflexible purpose, 
and so on." A handwritten comment added as an 
afterthought underscored his point: "Much more 
could be made of Abram Kean's character - the 
fact that he was a puritan, an intolerant 
teetotaller, an old-line Methodist who prayed 
daily to the jehovah of the Old Testament, and a 
slave-driver. "21 
From the fall of 1969, with Gibson's and 
Horwood's editorial suggestions in hand, Brown 
worked on the manuscript alone, expanding her 
dramatization of the hours on the ice by 
incorporating more and more of the sealers' 
perspectives gleaned from the inquiry testimonies, 
and contextualizing the hardships of 1914 
through the contemporary commentary provided 
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by William Coaker (1871-1938), founder of the 
Fishermen's Protective Union and the .. 
"workingman's hero of the time" (Horwood, 
"Foreword"), who was also on the ice that year as Jo · 
an observer aboard the Nascopie. Brown also 
continued collecting oral history relating to the 
disaster, conducting further in-depth interviews 
with the survivors. The expressive speech of these 
men was in sharp contrast to the flat and stilted 
prose of the inquiry records, which - as Horwood 
would later note in his foreword to Death on the 
Ice - rendered the witnesses' speech into a formal 
Standard English instead of the Newfoundland 
dialects the men actually spoke, and were closely 
focused on determining legal questions. (It's 
significant that Cecil Mouland, one of the 
youngest and least experienced sealers on the ice, 
did not testify at the inquiries.) From her initial 
interviews for the Daily News in 1964, Brown 
personally interviewed at least nine of the 
remaining survivors and relations of survivors, 
and engaged in correspondence with several 
others, dialogues sparked by the appearance of 
Brown's earlier publications. 
Later, Brown would describe the painstaking 
recreation of the events as an "agonizing 
process"22 that brought her closer to the men she 
wrote about: "to sort out the facts and present a 
true picture took considerable time, so that by the 
time I was finished I felt I knew these men well 
indeed, and had gone every inch of the way with 
them. "23 A year and half after beginning the 
revision, in March 1971, Brown sent Horwood 
what she referred to as her fourth draft. If Brown's 
writing at this stage was "impossible," it was 
perhaps because there was too much of it - over 
100,000 words, twice the length requested by 
Gibson. Exhausted and disheartened after three 
years of intensive research and writing, Brown 
was considerably relieved by Horwood's positive 
response to the manuscript. Three days after 
handing it over, Brown reported to Gibson that 
Horwood "had read [the manuscript] and found 
the suspense 'almost unendurable'. Naturally, my 
self-esteem returned somewhat. "24 
Horwood now set about cutting down the draft, 
paying special attention to the crucial opening 
and concluding chapters, slashing many pages 
and ultimately rewriting the first three and last 
two chapters by compressing and rearranging 
material provided by Brown. Horwood's major cut 
in the opening chapters was to excise a long 
catalogue of the storms and natural disasters that 
had occurred around the globe in 1914; this 
Horwood deemed distracting and not as effective 
as immediately zeroing in on the action. In the 
concluding chapters, finding much of the material 
repetitive, he drastically truncated Brown's 
reporting of the testimony provided at the 
inquiries, retaining just a few pages on the 
proceedings and ending the book on a brief note 
comparing the honours later bestowed on Abram 
Kean and William Coaker (an O.B.E. and a 
knighthood, respectively). In contrast, Brown's 
original ending had been an epilogue outlining of 
the fates of a number of the "main players" - both 
men and ships - that concluded with the fate of 
George Tuff. 25 While Horwood's revised ending 
invites a reading centred on the contrasting 
attributes and accomplishments of Kean and 
Coaker and their respective legacies in 
Newfoundland history, Brown's ending did not 
privilege the lives and legacies of these leaders 
over those more private fates of the common men. 
That Brown's central concern was to realistically 
convey the sealers' experience is evident in the 
chapters that describe the two days and two nights 
the men spent on the ice. In these chapters, the 
body of the manuscript, Horwood made few 
substantive changes (and very few changes in 
diction), but carried out extensive line editing 
focused on tightening the prose. On the rare 
occasion he cut material, Horwood explained his 
decision to Brown. Taking out a long passage 
describing the effects of a bad fishing year in Hant's 
Harbour, for example, Horwood wrote, "Sorry. It's a 
good yarn but it has got to go. The book's main 
weakness is an inherent lack of tightness and we 
can't afford to make it any looser than it is now. "26 
He made similar cuts in several other sections, 
mostly to material that presented a broader portrait 
of the sealers' lives - references to their families on 
shore, for instance, or descriptions of their 
recreation on board the ships: what remained was 
Brown's dispassionately rendered montage of the 
acts and exchanges of the lost sealers as they 
struggled to stay alive. (See illustration, p. 12. 
[ Coll-115, file 9 .02.003, first draft, p. 89]) 
Within two weeks of receiving Brown's draft, 
Horwood sent the completed manuscript to 
Douglas Gibson, outlining his contributions and 
revisiting the subject of co-authorship: "If you 
think it essential then I would agree, but I would 
prefer that I simply contribute a foreword and 
receive a fee-for-service, because if it appears with 
my name on the cover as co-author, then the vast 
majority of people will relegate Mrs. Brown to a 
minor, research role, which is not the truth at all. 
It's my role that has been minor. "27 Concurring, 
Brown wrote: 
I do appreciate Harold's opinion and 
feelings about 'co-authoring', and naturally am 
most grateful that he feels his name should 
not go on the cover. My heart, body and soul 
have gone into this story over the years and 
even condensation of my labor hurt, although 
it was most necessary. 
If you care to read the manuscript I passed 
to Harold, you have only to ask for it. You can 
see where his master touch cleared away the 
debris. 28 
Gibson accepted Brown's offer to send him a copy 
of the penultimate draft, and, in a deliberation 
and negotiation process not recorded on paper, 
accorded Horwood an "assisting" authorial role. 29 
In the contract signed 18 November 1971 , 
Horwood's contributions were recognized with a 
10 per cent cut of the author royalties. 
Finalizing the Text 
In the spring of 1972, as Death on the Ice neared 
completion, Brown and Horwood had their last 
chances to make changes to the text. In the final 
edited typescript, both contributed to the portrait 
of Newfoundland culture that would emerge. In 
each case, their changes were based on their own 
conceptions of place, genre, and audience. 
Horwood, for instance, was armed and ready to 
combat notions of contemporary Newfoundland 
that tied it to the fishery. Unsatisfied by Brown's 
sentence, "Instead [of the soil] it is the sea on 
which they [Newfoundlanders] must rely; 
Newfoundland belongs to the sea" -a statement 
that may be said to reflect a psychological truth, if 
not one grounded in the GDP- Horwood wrote 
an explanatory note to the editor: 
Paper-making is Newfoundland's most 
important industry. Mining is the second 
among the extractive industries. Fishing is a 
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third (a very bad third) . Even in 1914 it is 
doubtful that the fishery ranked ahead of 
forestry in wealth, though it employed more 
men. And in that year Newfoundland was the 
world's third largest producer of copper.30 
Ultimately, Horwood's amended sentence, "For 
many generations Newfoundlanders relied 
mostly on the sea," appeared in the book. 
It is in the language used to describe sealing, 
however, that Horwood's perspective is most 
evident. The author's well-known criticisms of 
the sealing industry,31 as well as his awareness of 
non-Newfoundland readers, are apparent in his 
vigilance in eradicating euphemistic phrases for 
sealing, replacing "seal hunt" for "seal fishery" 
in all cases the latter phrase occurred, as well as 
substituting the word "kills" for "harvests" in 
the overview of Abram Kean's sealing record. 32 It 
is significant, too, that the one reference to 
"baby seals" - an anthropomorphic phrase used 
by anti-sealing groups that continues to rankle 
some Newfoundland readers33 - appears in one of 
the opening chapters written by Horwood. 
While Brown was not politicized about the 
present-day seal hunt (it seemed to her as if its 
final years were at hand, making the sealing 
controversy "a dead issue"34), she was adamant 
that the book not draw conclusions not 
supported by her research. Viewing the book 
primarily as a work of popular history that 
would be read by Newfoundlanders, many of 
whom had personal connections to sealing, 
Brown resisted the pull to editorializing that 
Horwood sometimes exhibited. Among her final 
changes to the manuscript were to neutralize 
some of Horwood's phrases that cast judgment 
on the men involved, especially Abram Kean. 
Toward the end of the manuscript (page 197 of 
the published work) , for example, in the episode 
describing Kean's command to his men to 
continue sealing after the discovery of the 
disaster Horwood had added the sentence: 
' 
"What sort of monster would give such an 
order?" Writing privately to Gibson, Brown 
asked that the word "monster" be changed to 
"man. "35 The change, one of several such 
amendments to Horwood's language, was 
important for maintaining the neutrality of the 
narrative voice. Although closely aligned with 
the sealers, through whom the action is largely 
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focalized, Brown's narrator consistently 
withholds judgment on the culpability of Abram 
Kean - though his thoughts alone remain hidden 
from the reader. 
This open-endedness, the refusal to "close" the 
examination into the causes of the disaster, is, I 
suggest, one important indication of Brown's 
authorial control in Death on the Ice. While it is 
true that in some respects Horwood's 
interventions may be said to have "recast" and 
"reshaped" the narrative, it is equally important 
to note that the text owes its tone- and, it 
follows, much of its affective power - to Cassie 
Brown. The hallmark stylistic elements of the 
work - the detached journalistic perspective, the 
use of dialect, and the vividly drawn vignettes of 
individual sealers and their captains - are all 
present in Brown's early drafts. While Brown's 
main concern throughout the writing process 
may have been the "death march," from the 
beginning her detailed attention to the sealers' 
experiences moved Horwood as a reader as well 
as a co-author. Horwood's foreword (written, 
according to the published text, from the 
vantage point of "Toronto") reflects his reading 
of Brown's portrait of the sealers and expertly 
brings the book's political commentary on pre-
Confederation Newfoundland society into focus. 
It has not been my purpose here to argue for 
or against the appropriateness of attributing a 
co-authorship role to Harold Horwood. (Did his 
work go beyond the processes that normally 
occur behind the scenes in 20th-century 
publishing, where authors routinely workshop 
material with peers, writing instructors, agents, 
and editors? It is difficult to say.) Rather, in 
addition to reaffirming Brown's own claim to 
authorship (which has been called into question 
by Horwood's published commentary) , I have 
attempted to examine the Brown-Harwood 
collaboration as a strategy that was successful in 
overcoming some of the challenges of writing 
and marketing a "regional" story for a 
mainstream audience. 
From this perspective, Horwood's roles as a 
mentor editor and collaborator are not to be 
' ' 
undervalued. Few people were as skilled, as 
knowledgeable about the subject, as sympathetic 
to its political dimensions, or as well positioned 
in terms of contemporary Canadian publishing 
as Horwood to serve as one of Brown's first 
readers, and his response to her work 
throughout the process heigh tened her 
confidence and intensified her focus. For Brown 
as a first-time book au thor, Horwood was also 
an important mediating figure in her dealings 
with Doubleday Canada: as I have shown, 
knowing that his critical opinion carried weight 
with her publisher, Brown often relayed to 
Douglas Gibson Horwood's positive comments 
on her progress and her material. As the book 
neared completion, she also routinely consulted 
Horwood about the terms of her contracts, as 
well as other aspects of the business side of 
publishing, and, writing to him directly, warmly 
thanked him for his encouragement of her next 
book. 36 
While it was clearly a successful formula for 
making Death on the Ice a culturally significant 
and popular work - much to Gibson's deligh t, 
the American and first serial righ ts were 
purchased even before the appearance of the first 
Canadian edition - the co-authorship 
arrangement (conveyed through the confusing 
"Brown with Horwood" construction, which is 
open to numerous interpretations) would cause 
increasing friction between the two writers in 
the years to come. Even by 1979, responding to 
Brown's complaint that he was being publicly 
credited as the author of Death on the Ice, 
Horwood acknowledged that the misattribution 
was happening with some frequency, and, as an 
example, drily referred to a recent national 
review that had unfavourably compared his 
Bartlett: The Great Canadian Explorer (1977) 
with the earlier work. 37 Here perhaps lies a 
partial explanation for why the question of the 
authorship of Death on the Ice became an 
increasingly fraught issue during the authors' 
lifetimes: the very success of the book, whose 
significance only continued to grow to the point 
of overshadowing the other works by both 
writers. Nearly 40 years after its publication, 
Death on the Ice remains a significant work for 
the newest generation of Newfoundland 
authors38 and a touchstone in discussions of the 
province's social and cultural history. ~ 
Nancy Earle held a postdoctoral fellowship in the 
Faculty of A ~-ts, Memorial University of Newfoundland, in 
2008-2009. 
Between the Blows 
She watches her father watch wrestling 
every Saturday after supper. 
Steam of moose stew and tobacco 
smoke, a swirling fragrance. 
She watches but she won't let on. 
In early memory, she visits him 
in hospital and cries, afraid inside 
the little room that moves up and down. 
And the hospital blanket looks like one 
she left at home, the one she calls Peter. 
Bellies full of soup and fresh bread, 
hers and his, how she monitors 
his occasional starts from the couch, 
the unconscious grunts 
as he moves in time with the fighters' jabs. 
When she is ten, they will close the door 
on his casket, and she will not cry 
she will not cry she will not cry. 
And she will cry afterwards, in the car, 
on the swollen belly of her brother's wife, 
as her dad is lowered into the punch drunk ground. 
Rasping reception from rabbit-ear antenna. 
Beads of congealed gold jiggle 
on her slice of lemon meringue. 
He rattles a cough, and she's too young to know 
that the matches are decided before they air. 
- Lynette Adams 
Lynette Adams recently returned to full-time studies in English 
at Memorial. She won first prize in the 2009 Gregory J. Power 
Poetry Competition. Her poetry has been published in Paragon 
2 and Tangerine Parallelograms. 
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Development Company to town. In 1915, with a 
little nudge from the Morris government, they 
picked Heart's Content over Trinity as the winter 
shipping port for the paper mill at Grand Falls. 11 
The company invested $80,000 to erect four large 
storage sheds on the station grounds, and built a 
100-ft extension to the public wharf, cost-shared 
with the government, turning it into a 400-ft rail 
p1er. 
The Donaldson Line of Glasgow carried the 
paper from Heart's Content to London. The 55 
Cranley arrived at the pier to take on the first load 
of paper on Saturday May 20, 1916. The town 
greeted her in style, with muskets firing and a 
brass band playing. The captain received an 
official welcoming address and the entire crew 
was entertained at dinner in St. Mary's Parish 
Hall. In return, they threw a party for the 
children in the ship's saloon. The Cranley sailed 
on June l with 4,957 tons of paper on board. 12 
Newsprint arrived by rail for shipment from 
Heart's Content each winter when ice closed the 
port of Botwood. There was off-season work for 
men storing the paper in the sheds to be later 
shunted on flat cars to the dock. It was a treat for 
young boys to hitch a ride back and forth on the 
shunter engine, especially when the engineer let 
them blow the whistle.13 A paper boat in port was 
always a time to celebrate and the sailors courted 
the local girls at dances in the halls. In what was 
for them a magnanimous gesture, the cable 
company agreed to allow the boats to take on 
fresh water from the company water line. 
Beginning in 1920 a series of crises arose when, 
with the profits from construction giving way to 
rising losses on operations, the Reids decided that 
they no longer wanted to run the railway. Deferred 
maintenance on locomotives, rolling stock, 
wharves, buildings and the rail bed was mounting 
and the whole system needed a major overhaul. As 
a stopgap measure, the government, now led by 
Richard Squires, struck a joint commission with 
the Reids to operate the lines. Funds were secured 
for capital improvements and the government 
agreed to underwrite any operating losses that 
exceeded $100,000. The loss for the first year was 
$1,335,000. The government gave notice that the 
branch lines would close in 1922 . 
That year brought a further announcement from 
the Reids that they were finished with the railway. 
They notified their employees that no wages 
would be paid after May 15, and in fact the whole 
system shut down for the week of May 16-23. 
Squires persuaded the company to resume 
operations, but it was obvious that the situation 
as it was could not continue. In 1923 the 
government paid the Reids $2 million, took over 
running the railway, and the branch lines 
remained open - for the moment. 
The red ink flowed unabated. In 1928 the 
company put a single-car steam coach on the 
Heart's Content Branch and the schedule dropped 
to three trains a week. This experiment was 
unsuccessful and the coach came off again in 
1931.14 The Trepassey and Bay de Verde branches 
closed in 1933; at the time the paper shipments 
saved Heart's Content. Further cost cutting shaved 
the schedule to one train a week but still the 
branch ate up money. Then in June 1935 the 
A.N.D. Company announced that they were 
moving their winter shipping to St. John's. Three 
months later Thomas Lodge, the Commissioner for 
Public Utilities, wrote the other Commissioners: 
The Heart's Content Branch has been kept 
open during the last two years because it 
afforded a winter outlet for paper. The 
construction of a paper shed at St. John's and 
the agreement with the A.N.D. Company for 
winter shipments remove this justification. 
The total revenue for the year ended June 
30, 1935 was $16,090. The minimum cost to 
the railway of running the service is $30,000. 
At least half the revenue should be credited to 
the main line. The loss to the Railway is out of 
all proportion to the service rendered. 
A recent trip of the train gave freight 
revenue of $107.10 and passenger revenue of 
$4.85. I myself think the case of closing down 
the Branch unanswerable. 15 
Nevertheless, no decision was taken. In a 
further round of cost-cutting, employees were 
reassigned to positions in St. John's, leaving only a 
caretaker and skeleton section crew at Heart's 
Content. The branch limped along for three more 
years, until the beginning of 1939. In January of 
that year, Herbert J. Russell, the railway's general 
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manager, wrote the new Public Utilities 
Commissioner W W Woods pointing out again 
the financial drain of the Heart's Content Branch. 
The lines to Argentia and Lewisporte needed re-
fitting and Russell needed rails for the job.16 This 
time there was no stalling. On March ll, the 
government announced that the Heart's Content 
Branch Line would close as of June l and the 
tracks would be removed.17 Right away, 
communities along the shore reacted. Protest 
meetings elected a Trinity South Railway 
Committee chaired by Rev. Hugh W Facey, the 
Church of England minister at Heart's Content, to 
take their case to St. John's. In May they 
presented a brief to Commissioner Woods who 
agreed to wait a month to allow their arguments 
to be considered by the other Commissioners. 18 
The delay changed nothing. 19 On Saturday, June 
24, the committee reported to a packed meeting 
at Heart's Content that the government had not 
changed its mind. An angry crowd sent them 
back to St. John's the next day with a last 
desperate plea. On Tuesday, there were more 
meetings up and down the shore. On Wednesday, 
the com_mittee reported back with the 
government's final answer: the line will close and 
the rails will come up starting on Monday, July 3. 
Thursday night saw another mass meeting in the 
Orange Hall at Heart's Content, which approved a 
motion to resist by peaceful demonstration any 
efforts to remove the rails. The sole policeman at 
Heart's Content, Canst. William Sheppard, 
nervously advised the Chief of Police that 
removal of the rails be deferred "until situation 
quietens. " Meanwhile, there was further lobbying 
by the committee, with messages of protest going 
to the Dominions Office in London and to 
Clement Atlee, Leader of the Opposition in the 
British Parliament. 
The July l st weekend was the first fine one of the 
summer. July 3 arrived, and by 7 am people from 
Green's Harbour to New Melbourne, with 
sunburned faces and fresh fly-bites , were flooding 
into Heart's Content. By 10 am, 1,200 men and 
boys had gathered on the tracks near the station 
with the Union Jack flying. A 15-year-old boy from 
Winterton, Otto Tucker, was assigned to keep the 
kettles boiling on a little fire they had going. Tins of 
corned beef were passed around, along with bread 
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and biscuits. There were a few tense moments when 
William Hicks, the railway's road master, arrived 
from Whitbourne on his motor speeder to organize 
removal of the rails, but on reporting the situation 
to St. John's he was ordered back. 
The crowd assembled in one of the paper sheds 
and messages were sent to the government by the 
two local Justices of the Peace advising that if police 
were sent they could take no responsibility for what 
might happen. Canon Smart, now living in 
retirement in Heart's Content, and Rev. Facey 
addressed the crowd. Both spoke to tremendous 
applause. "I hear that some people are calling this 
an insurrection," the Canon intoned in his precise 
British diction, "but they tell me the Union Jack is 
flying and where the Union Jack is flying there's 
never an insurrection." The assembly passed a 
resolution to inform the Commission of 
Government that "if there be any further attempt to 
remove the rails of the Branch Railway tomorrow, 
the next day, or any day the citizens here assembled 
will continue to protest by the same form of 
peaceful demonstration as was manifested today." 
The rally ended with the lusty singing of the Ode to 
Newfoundland and God Save the King. 
On the night of October 13, 1939 the A.N.D. 
Company rail pier collapsed, leaving only the 
outside sinking wharf. That tumbled in a storm 
on the 18th, wiping out the last reminder of the 
paper boats. But the fight to save the railway was 
not over yet. When a work crew arrived the 
following week to begin taking up the rails word 
went round and a crowd of 300, led by Rev. Facey, 
mustered to stop the work. 
In St. John's, news of this latest obstruction 
reached the Commissioner of Justice, who 
decided to intervene. He wrote Bishop W Charles 
White to inform him: "Rev. Mr. Facey is taking an 
active part in leading the people to action which 
is bound to result in a serious breach of the 
peace ... if the present situation continues we will 
have to take formal steps against him." That was 
enough. At a public meeting in Heart's Content 
on November 24 Facey announced that he had 
been directed by the bishop to disassociate 
himself from the Railway Committee and take no 
further part in demonstrations. The people were 
indignant, but it was enough to take the life out 
of the protest. The meeting resolved: "with 
wartime conditions existing, and being loyal 
subjects of the country and Empire, we realize 
that the time is not opportune for further 
agitation by peaceful demonstration by the 
public." 
On june 11, 1940 work began without incident 
on removing the tracks of the Heart's Content 
Branch Line. As the rails came up the local men 
scavenged what cross-ties and rail iron they 
could. And that was that.~ 
Ted Rowe is the author of Connecting the Continents: 
Heart's Content and the Atlantic Cable, published by Creative 
Book Publishers in 2009. His history of the "other side" of 
Heart's Content is in the works. 
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from page 19 ... 
The second theme looks at the benefits to the 
region in having a vibrant arts community, to 
having artists living and being able to support 
themselves in the area. This will be the focus of this 
article. While artists of all disciplines (writing, 
theatre, music, film, etc.) contribute to sustaining 
rural communities, this article will moreover focus 
on the visual arts. 
Beyond the obvious direct economic benefit-
that is, having persons living and spending money 
in a community or generating business for the 
region - artists bring indirect economic and social 
benefits. This is very important to note, because by 
emphasizing only the cultural tourism "product" 
or the industrial side of culture and the direct 
economic benefits, we run the risk of not 
supporting or of ignoring activities which do not 
have obvious economic outcomes but which, 
nevertheless, have major benefits to the 
community. 
Some of these benefits are: 
Many artists are actively and pro-actively 
engaged in their communities in volunteer 
capacities; they are self-starters. 
Because artists must create something from 
nothing, because they must be able to see 
what isn't there, these individuals are often 
driving forces and visionaries behind creative 
solutions. 
Artists often have a large network and a 
wide variety of job experiences. They can and 
must wear many hats and as such are a great 
resource. 
Many programs, like ArtsSmarts and 
Learning through the Arts in Western 
Newfoundland, take advantage of artists' skills 
to engage youth. 
And finally, arts and artists flag a region as 
being a desirable place to live, and can and do 
attract others to the region to live and work. 
Let me illustrate these benefits by highlighting 
three artists who were featured in this past 
summer's exhibition at the Sir Wilfred Grenfell 
College Art Gallery, Time and Place, the third 
annual juried exhibition of members of LAWN 
(League of Artists of Western Newfoundland), an 
organization which seeks to promote and support 
visual arts and artists in the region. While the 
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competition was province-wide, most of the 34 
selected artists live on the west coast of the 
island. Works in the exhibition ranged from 
representational landscape watercolors to video 
installations; the exhibition itself was testament 
to the energy and diversity of visual arts practice 
in a remote and rural region. 
I asked three artists in the exhibition - Reed 
Weir, Audrey Feltham and Barb Daniell- how they 
came to be in the community that they are in, how 
they survive, and what works in terms of support 
and what doesn't. Although their artwork doesn't 
necessarily lend itself to the cultural tourism mold, 
the three of them all contribute substantially to 
their respective communities and to the province; 
they take their art practice very seriously; and they 
have shown their work both within and without 
Newfoundland and Labrador. 
Originally from Ontario, Barb Daniell has lived in 
Woody Point for several years now. In 1999, she 
saw and answered an ad in the Visual Artists 
Ontario newsletter placed by Christine Koch, who 
was looking for someone to share a studio space in 
downtown St. John's. From there she was one of 
the first artists to participate in the Artist in 
Residence Program at Gros Marne National Park. 
She was greatly affected by the beauty of this part 
of Newfoundland and hasn't left. The region has 
been an inspiration and is integral to her art. 
She has contributed actively and significantly in 
paid and unpaid capacities both to the community 
at Woody Point and to projects that have benefitted 
craftspeople across the Province. For example, she 
produced the concept and text for the Design 
Basics Kit for the Craft Council of Newfoundland 
and Labrador; she was involved at the ground level 
with Writers at Woody Point; has offered advice to 
local craftspeople on setting up businesses and 
exhibitions; coordinated Gardens Round the Bay for 
Writers; and continues to be involved with Parks 
Canada's Art in the Park programs. Significantly, 
Barb spearheaded the group that lobbied 
successfully for broadband internet in her region. 
Reed Weir is another Ontario native. She met 
Brian Banfield, a displaced Newfoundlander, in 
Northern Ontario and about 20 years ago they 
moved to Gander. At that point, they made the 
decision that before they tried any other way of 
making a living, they would first try to make a 
living making art. They moved to Robinsons in the 
Codroy Valley, population approximately 300, 
because in their words, "It is a good place for artists 
to be." They were able to purchase a relatively 
inexpensive place; they could set-up and work 
immediately; Robinsons is fairly close to an airport, 
the TransCanada Highway and the ferry; and it is 
near Sir Wilfred Grenfell College, the Art Gallery 
and the College of the North Atlantic. It is also on 
a tourist route. 
For the first three or four years, Reed produced 
no artwork. She and Brian focused on the 
production of souvenirs and giftware. Brian toured 
the country extensively and built up a good 
network for their products. Most of their outlets 
were out-of-province but they also sold work at 
their own shop. They eventually disbanded their 
storefront in Robinsons because it took too much 
time away from their production work. They took 
advantage of the support offered by the Craft 
Division of the Department of Innovation, Trade 
and Rural Development, and in a relatively short 
period of time had sales so great they could not 
keep up with the demand. 
Reed has supported herself over the years 
through hers and Brian's production work, grants 
from the Canada Council and the Newfoundland 
and Labrador Arts Council, and recently, through 
the upfront, sight-unseen purchase of her sculpture 
by the jonathan Bancroft-Snell Gallery in London, 
Ontario. 
For Reed, living in the tiny Robinsons 
community has allowed her to develop a unique 
voice. She was very interested in the notion of 
community and the question of why people stay in 
rural and remote communities. Her vital work 
(with Angela Antle) for the Flood at Furnace Cove 
exhibition could not have happened had she not 
lived in Robinsons. 
The reverse side of the coin is: what do Reed and 
Brian bring to Robinsons? An obvious item is 
employment. They hired someone - who actually 
went on to the College of the North Atlantic's 
visual arts program. But more subtly, they have 
been touched by the sense of pride the community 
has had in their success, which helps validate the 
community. For example, when Reed was 
shortlisted for an Arts Council Award, she was 
amazed by the community awareness of the 
nomination and support for her. 
Although originally from Lethbridge, Alberta, 
Audrey Feltham obtained a B.Ed. and B.A. in 
English from Memorial University, where she met 
her husband, Jim. They eventually settled in Deer 
Lake as teachers and raised their family there. 
Audrey was part of the first graduating class of Sir 
Wilfred Grenfell College's School of Fine Arts. 
Audrey supports herself and her artwork through 
contract printing (that is printing for other artists), 
sales of artwork, artist fees, and her work with 
artist-in-the-schools programs like ArtsSmarts, 
Learning through the Arts in Western Newfoundland 
and most recently, the School Touring Program. 
Despite fairly challenging imagery, she has found 
that she has been able to sell her artwork to 
American and European visitors through her 
studio, which is set up as a business. In addition to 
her artwork she produces functional prints on 
textile which she views as craft with integrity. 
Similar to Reed, Audrey credits living in a rural 
community with the opportunity to focus on her 
work without pressure to conform to "art world 
imperatives". 
She has been a dynamo in contributing to the 
cultural fabric of this province. She and Tina Dolter 
established LAWN. She is the past president of the 
Association of Cultural Industries, was the regional 
representative of Canadian Artists Representation 
and has organized countless opportunities for 
artists on the west coast of Newfoundland. 
Additionally, she has encouraged and inspired 
students through her work in the schools. 
Entrepreneurship implies a certain element of 
risk-taking in a commercial enterprise. To locate in 
a rural and remote location further compounds the 
risk-taking. For example, we can't compare 
ourselves with rural southwestern Ontario or rural 
upstate New York, with their relatively easy access 
to larger and more cosmopolitan populations. 
Given this additional constraint, what do these 
three artists identify as being supportive, if not 
critical to their survival? 
All three point to the Craft Council of 
Newfoundland and Labrador. Reed points out 
that the Council is flexible and membership-
driven. She adds that she would not have been 
able to survive without the Craft Council support. 
The Craft Industry Development Program 
contributed to her recent catalogue, Flood at 
Furnace Cove. That support comes in more than 
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financial form; for example, the organization 
helps organize contacts for the artists, both 
within and outside the province. 
Audrey cites the support of the Cultural 
Economic Development Program of the 
Department of Tourism, Culture and Recreation, 
which allowed her to put together catalogues of 
her work with a good curatorial essay and good 
reproductions. She has used these as a successful 
tool for attracting residencies, clients and 
exhibitions. 
All three artists have received the financial 
support of the Newfoundland and Labrador Arts 
Council to produce new work - as have many of 
the artists in the LAWN exhibition - and 
appreciate the increased level of funding by the 
Provincial Government to the Council. New NLAC 
programs such as School Touring and ongoing 
programs under Cultural Connections have also 
provided opportunities for artists to work with 
students. These programs are very successful in 
linking artists to the community as well as in 
paying artists for their skills. 
What do these artists see the major drawbacks to 
living in rural and remote regions when trying to 
pursue their profession? 
Obstacles obviously relate to the nature of our 
remote location. In the first place, there are the 
shipping costs of bringing art materials in, 
including the additional fuel surcharge. 
In the second place, there is access to markets, 
not only the sheer cost of getting art objects to the 
market but also finding those markets and all that 
it entails: the networking, the face-to-face contact 
that is crucial to meeting gallery owners and art 
buyers, and in maintaining a relationship with 
them. This is especially important for artists whose 
product might not be accessible to a regional 
tourist market. 
There is also the problem of affordable and/or 
limited studio space. For example, in Corner 
Brook, although there is a lot of vacant space, rent 
remains high. In smaller communities, suitable 
space may not exist or may require substantial 
renovation. While there is support for craftspeople 
for studio start-up costs, there is not a similar 
program in place for visual artists. One program in 
the United States gives a three-year graduated grant 
to an artist to set up a studio, the first year 
providing 1 00°/o funding and the third year 
providing matching funding. 
We also need to ensure that our current 
institutions work, for example, that the public or 
de facto public galleries not function as gate-
keepers, but instead promote the full spectrum of 
the professional visual arts activity in the province. 
And further, that these institutions promote our 
artists not just within the province but in other 
parts of Canada and elsewhere. There needs to be 
the institutional will to do so and the funding to 
support this. ~ 
1 Nancy Duxbury and Heather Campbell, Developing and 
Revitalizing Rural Communities through Arts and Creativity , 
prepared for the Creative Cities Network, March 2009, 
http://creativecityca/images/stories/PDFs/CCN CResearch/rura 
!-communities-arts-2009 .pdf. 
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When We Were Young 
Rugs hung 
on the clothesline, 
limp and drab, despondent. 
We whacked and whacked them back to life 
each spring. 
Red seams 
were raised on scuffed 
horse-hide like welts. The crack 
of a bat, a puff of lime dust: 
diamonds. 
We watched 
as mother stood 
crestfallen. The new car, 
black and yellow, crushed on her first 
lesson. 
Hazelnuts grew wild; husks 
were shucked and ripe kernels 
roasted. Silky green hair littered 
autumn. 
Dad tracked 
the lynx all day -
drops of blood on fresh snow. 
We found her near-frozen, eyes clear, 
then shut. 
-Joe Dunphy 
Joseph Dunphy is a sixth-generation 
Newfoundlander with roots in Placentia Bay. More of 
his poems can be found in Tangerine Parallelograms, 
an anthology published by Paragon Press, MUN, 
2009. 
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RAY GUY: JOURNALIST AS POLITICAL 
OPPOSITION IN THE SMALLWOOD YEARS 
remier Joseph R. Smallwood dominated 
politics in Newfoundland from 
Confederation with Canada in 1949 until 
his electoral defeat in 1971. Relying on political 
patronage and the strong representation of rural 
areas in the House of Assembly, he operated with 
limited opposition for the majority of his career. 
His electoral success translated into political 
control of the Liberal Party to the extent that 
former colleagues such as John Crosbie and 
Herbert Pottle argued that Smallwood governed 
like a dictator.! Smallwood's dominance enabled 
him to embark on an aggressive political agenda, 
including economic diversification and 
centralization, with little opposition. His harshest 
critic emerged from outside of the political arena 
when journalist Ray Guy began to cover the 
House of Assembly for the Evening Telegram in 
1965. 
The newspaper was owned and operated by the 
Herder family and had a long-standing reputation 
for defending editorial freedom. 2 This allowed 
Guy to use satire to criticize Smallwood and the 
Liberal Party and to encourage Newfoundlanders 
to influence their government. His columns were 
one of the few ways in which Smallwood's 
government received persistent criticism from the 
42 VOLUME 102 NUMBER 3 2009/10 
media. While they are often remembered for their 
satire, they contained a serious message as he 
questioned Smallwood's democratic practices and 
public spending. He is also remembered for 
writing columns that promoted Newfoundland's 
traditional way of life, a series that he referred to 
as "outharbour delights. " These columns did not 
explicitly make a political statement but they can 
be seen as an implicit criticism of the government's 
policies toward rural Newfoundland. 
At a time when the Liberals enjoyed a large 
majority, Guy's columns provided an alternative 
voice in the public sphere. Although he quit 
writing for the Evening Telegram during the 1971 
election, historians such as Richard Gwyn view 
Guy's work as a contributing factor in 
Smallwood's downfall. 3 The response that Guy's 
work received indicate that his columns were 
widely read, could articulate and influence public 
opinion, and were acknowledged by others, 
including Smallwood and his ministers. Ray Guy's 
work therefore contributed significantly to the 
growing dissatisfaction with and ultimate defeat 
of Smallwood's government. 
From his inaugural term until his defeat in 1971 
Smallwood never faced an official opposition 
greater than seven members.4 As Premier, his 
power flowed directly from his relationship with 
the people. He used political patronage to gain 
electoral support and conflated the benefits of 
Confederation with benefits stemming directly 
from the Liberal Party.5 An example of this was 
the "baby bonus" that Newfoundland families 
received two weeks after Confederation. Many 
people believed that the cheques came from 
Smallwood himself. Smallwood also granted 
preferential treatment to Liberal districts and used 
government contracts to elicit political support. 
At other times he threatened to withdraw 
government services if a district did not return a 
Liberal candidate.6 He presented himself as a one 
of the people, referring to himself as "] oey" on 
the campaign trail and asserting that the Liberal 
Party was the party "of the toiling masses. "7 
Smallwood spoke in an educated, but not 
condescending manner that resonated with the 
public. He had a repetitive speaking style, 
repeating the key points of speeches so that the 
audience would understand it.8 
Smallwood also maintained tight control of his 
own party, selecting Liberal candidates for both 
federal and provincial elections.9 Former 
colleagues such as Crosbie and Pottle recalled 
that he dominated discussion around the cabinet 
table and that it was wise for government 
members to obey him if they wanted career 
advancement. 10 Edward Russell, Minister of 
Natural Resources in Smallwood's first cabinet, 
wondered, "how far back in history must we go 
to find a minister of the crown whom law abiding 
citizens have a reason to fear? "11 Crosbie recalled 
an example of Smallwood's power when Arthur 
Monroe, who owned Fishery Products Limited, 
approached the government for a loan. 
Smallwood had him attend a cabinet meeting 
where he humiliated Monroe by referring to him 
as a "trained seal waiting for the government to 
toss him another piece of meat. "12 
The combination of Smallwood's political 
intelligence and governing style allowed him to 
dominate Newfoundland politics for over two 
decades. The opposition Progressive Conservative 
Party (PC) was small in number and relatively 
ineffective for the majority of Smallwood's tenure. 
Additionally, his government received little 
criticism from outside of the political arena, with 
opposition limited to some professors from 
Memorial University, and journalists employed by 
the Canadian Broadcasting Corporation ( CBC) 
and the Evening Telegram. 
The Herder family owned the Evening Telegram 
and had a longstanding tradition of protecting 
editorial freedom. In1871, William Herder, the 
newspaper's founder, refused to reveal the source 
of a letter that made an accusation against the 
government. He spent thirty days in prison and 
refused to wear the prison issued clothes, serving 
his sentence in his undergarments instead. 13 The 
Herders continued to protect the newspaper from 
outside influence during the Smallwood era. In 
the 1950s the Evening Telegram faced several 
lawsuits from the government and always 
remained staunch supporters of their journalists. 
Harold Horwood, the first journalist to openly 
criticize Smallwood, faced "endless threats of 
suits, a threat of imprisonment for 'breach of 
privilege,' three threats for libel, and one dramatic 
court case. "14 The Herders also refused to allow 
advertisers to influence content. The support that 
the Evening Telegram~ editorial staff granted to its 
reporters allowed Guy, a twenty-six year old 
reporter with just two years experience, to emerge 
at the height of Smallwood's power and ridicule 
the government. 
Guy was born in Come By Chance and began 
his education in Arnold's Cove, where over one 
hundred families had been relocated under 
Smallwood's centralization program. He spent two 
years at Memorial University before continuing 
his education at Ryerson where he completed his 
journalism degree in 1963. Upon graduating he 
was hired as a staff reporter by the Evening 
Telegram in St. john's. 15 Guy wrote general interest 
columns for the paper until1965 when he 
received his own column. He went on to write on 
a variety of subjects, both lighthearted and 
serious. Some of the most popular, titled 
"outharbour delights," were based on Guy's 
experiences growing up in rural Newfoundland. 16 
While there was no overt message attached to 
these columns, they may be read as implicit 
criticisms of government policy, as many rural 
communities were relocated under the 
government's centralization plan. Many other Guy 
columns dealing with rural Newfoundland were 
explicitly political and criticized state policies like 
centralization and economic development. 
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Guy's well-known political columns were 
satirical in nature and took direct aim at 
Smallwood and the Liberal Party. In a column that 
plainly stated why he became critical of the 
government he wrote that at first he called 
Smallwood for interviews just as he would with 
anyone else. He attended a news conference, 
however, in which Smallwood tacitly encouraged 
lobster fishermen to damage or report damaged 
lobster traps. In a new programme, the federal 
government had agreed to replace any damaged 
traps at the end of the season, and Guy felt that 
Smallwood was essentially encouraging fraud. 
The second reason that Guy offered in 
explanation for his turning his pen against the 
Premier was that everyone was afraid of 
Smallwood except William Browne, a member of 
the opposition. 17 Guy referred to the relationship 
between the government and opposition as 
resembling a battle of, "an eight year old boy 
against an eight hundred pound gorilla." 18 The 
decision of the young journalist to begin 
criticizing the government marked the beginning 
of Smallwood's toughest opposition to date and 
one of the Evening Telegram's most popular 
columns. 
In 1966, in the first provincial election after 
Guy began writing his column, the Liberal Party 
won an overwhelming thirty-nine of the forty-two 
districts throughout the province.19 With little 
warning Guy began to mock Smallwood by 
transforming his self-proclaimed title as the "Only 
Living Father" of confederation to the acronym 
"OLF," which he used to refer to the Premier from 
that point on. 20 Other frequent targets of his satire 
included Edward Roberts, the member for White 
Bay North, who was referred to by his middle 
name "Moxon" or "Moxie." Ross Barbour, 
member for Bonavista, was portrayed as a 
Smallwood flunky and was referred to as the 
"Bonavista Boss" or "Rossie." Guy even started 
the fictitious "Friends of Barbour" movement that 
became a running joke in his columns. The 
"Friends of Barbour" movement advocated for 
"Rossie's" political gain. At a time when it seemed 
dangerous to publicly oppose the Smallwood 
government, it must have seemed liberating to 
read columns ridiculing the Premier and his 
associates. 
Guy's opposition began at an opportune time; 
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historians such as Gwyn and Neary noted that 
although Smallwood still enjoyed electoral 
success his political power was beginning to fade 
by the 1960s. The International Woodworkers of 
America logger's strike of 1959 marked the 
beginning of a decade long struggle between the 
government and organized labour. American 
military bases that had been established during 
the Second World War were being reduced in size 
and operation. The closing of the iron ore mine at 
Bell Island was a significant economic blow to the 
province and public discontent grew with the 
failure of Smallwood's industrialization plan.21 
Gwyn also argued that Newfoundland was 
undergoing a societal transformation, as a 
generation of Newfoundlanders born inside of 
Confederation was coming of voting age. 22 This 
generation was more educated and more critical 
of Smallwood's political style. Guy, a young 
university graduate, could be considered a 
member of this group. He unambiguously 
criticized Smallwood's efforts to dominate the 
public sphere and his failure to engage in 
dialogue with the people over the future of the 
. province. 
Guy delivered serious messages using timely 
and effective satire that provided entertainment 
for the reader and helped him establish a loyal 
following. 23 His writing style and the effectiveness 
of his work is evident in columns criticizing 
policies such as centralization and the debate 
about a national park at Bonne Bay Equally 
significant were his columns attacking 
Smallwood's dictatorial style of rule and his 
attempt to control the media. 
The centralization program began in the 1950s 
and continued until the 1970s as hundreds of 
rural Newfoundland communities relocated to 
government designated "growth centres. "24 The 
government maintained that it did not force any 
community to relocate, but only offered help 
when approached for assistance. 25 The 
resettlement process consisted of a community 
holding an open vote, and if eighty percent of the 
households were in favor of resettlement, then the 
community would relocate. 26 Once it was 
determined that a community would be resettled, 
government services would end, virtually forcing 
all residents to leave. Residents would receive a 
government stipend to fund their relocation and 
the land left behind would become crown 
property. One of the underlying beliefs behind 
resettlement was that people could work in the 
new government industries that were being 
established as part of the economic diversification 
plan. These jobs did not materialize as the new 
industries failed and many people remained 
unemployed.27 Guy criticized government 
centralization policy and Smallwood's attempt to 
influence public opinion. He maintained that "a 
growth centre was one of the cruelest places on 
the face of earth. "28 These columns championed 
outport Newfoundland, but they also indicate 
that he was not completely opposed to 
modernization and changes to rural 
Newfoundland. The focus of his attack was the 
manner in which these goals were pursued. 
His frustration was evident in a piece that he 
wrote in 1968 when he described a family that 
had resettled in the town of Arnold's Cove. The 
focus of the story was Mrs. Dare who woke up 
early in the morning so that she could go to the 
social assistance office to fill out the paperwork 
for government support. Guy stated that the 
welfare office was the first building constructed 
when Arnold's Cove was deemed a "growth 
centre" and was always busy. He described Dare 
as an honest Newfoundlander who had previously 
been self-reliant or had turned to neighbors for 
help; welfare was her last resort. He concluded 
that it was a sad day for Newfoundland when the 
mother of an honest hardworking family has to 
turn to social assistance. While Newfoundlanders 
enjoyed better public services after resettlement, 
he argued that there were families who were self-
sustaining in their former communities who 
needed public relief in their new towns. 29 
The Smallwood government countered with a 
story about the success of centralization in 
Arnold's Cove. The story was published in the 
Newfoundland Bulletin, a government published 
newspaper that "generally painted a rosy picture 
of the economic conditions and fishery," and 
informed the public of government spending.30 
Guy described the newspaper as a "propaganda 
rag." He pointed out that Arnold's Cove was 
portrayed in the Newfoundland Bulletin as "being 
the jewel in the resettlement crown." Guy, having 
visited his parents in Arnold's Cove, did not 
believe that the portrayal was accurate.31 He said 
that every time that he visited he heard the 
church bells ring to announce another funeral 
and maintained that resettlement actually killed 
people.32 He accompanied staff reporter Wick 
Collins to Arnold's Cove in an effort to tell the 
other side of the story. The resulting three-page 
report that ran in the Evening Telegram can be 
seen as investigative journalism, as the editorial 
page stated that no previous analysis of 
centralization had been conducted.33 Collins 
pointed out that older people were especially 
negatively affected by the move. If a fifty-year-old 
man, for example, was forced to learn a new trade 
it would take three years, and even then, the 
trade was relatively unskilled. During training, 
furthermore, the man may have to be away from 
his family and would receive a limited income. In 
many instances people ended up going back to 
their old fishing grounds to earn a living which 
raised questions about the program's success. The 
article also pointed out that since only 80 percent 
of a community's population had to agree to 
resettlement, as much as 20 percent of the people 
might have been forced to move.34 
The column appeared to reflect public 
sentiment and the government seemed somewhat 
prepared to respond. In the same paper as Collin's 
and Guy's editorial, Dr. Frederick Rowe, Minister 
of Community and Social Development, 
acknowledged defects in the program and 
promised that changes would take place. The 
changes included an end to the public vote as it 
put too much pressure on people to move. Rowe 
also acknowledged the potential psychological 
effects that resettlement could have on people and 
vowed to ensure that the benefits outweighed the 
costs of resettlement and to treat people 
humanely.35 While it is not possible to determine 
a direct cause and effect between the two stories, 
the timing of Rowe's admissions seems more than 
coincidental. 
Despite his criticisms of resettlement policies, 
Guy was not opposed to changes in rural 
Newfoundland. He openly questioned the idea of 
denominational education, for example. He 
argued that it had resulted in an inferior 
education system one-room school houses staffed 
by "sadistic teachers" with limited education. He 
also favored the enhanced public services that 
would result from centralization. Guy responded 
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to accusations made by Rowe that he was 
romanticizing outport life by stating that if more 
modern facilities had existed in Arnold's Cove 
two of his brothers might still have been alive. 36 
While not glossing over such problems of rural 
life, Guy nevertheless reiterated his belief that 
there had been self-sufficient people living in the 
outports while their counterparts in St. John's 
could barely make ends meet. 37 Reflecting on the 
issue many decades later, Guy stated that he 
afterward saw the benefits of resettlement because 
the younger generation had a chance to make 
more of their lives. At the time, however, the idea 
of forcing longtime residents to move to areas 
where little economic opportunity existed seemed 
inhumane.38 From Guy's point of view, the biggest 
problem was that the "growth centres" grew in 
population but not in economic opportunity. 
Guy continued his relentless opposition toward 
the Smallwood government in 1968 when a 
debate emerged regarding the establishment of a 
national park at Bonne Bay, a community on the 
west coast of the island. There was broad public 
support for the establishment of a park. Natural 
Resources minister William Callahan, the minister 
in charge of negotiations, stated that before the 
provincial government turned over land to the 
federal government for a national park, he wanted 
a number of criteria to be met. Callahan wanted 
to ensure that the national park would be as high 
a quality as other parks throughout Canada and 
be a major tourist attraction. Government wanted 
revenue generated from the national park to offset 
any losses associated with having provincial land 
becoming federal jurisdiction. Callahan also 
successfully negotiated so that residents living in 
the proposed boundary of the park would not 
have to relocate and would still be allowed to cut 
enough firewood for seasonal use. The federal 
government also agreed to provide funding for 
historic sites such as LAnse aux Meadows, which 
would make the area a more attractive tourist 
destination. Guy did not complain about any of 
these negotiations but did raise questions when 
the provincial government also assessed silica 
deposits in the area to appraise the value of land 
that would be relinquished to the federal 
government. 39 His columns related to Bonne Bay 
demonstrate the influence that he could have as 
his opinion gained public support that was 
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acknowledged by the Smallwood government. 
Guy had written many columns about the 
beauty of outport Newfoundland and became a 
strong advocate of the effort to establish the 
national park. He framed the debate as "parks 
versus mines" and accused the government of 
preferring economic gains from the silica mine to 
a national park. Guy also believed that the 
government wanted to sell timber rights, which 
would be within the boundaries of the proposed 
park, to William Lundrigan, a Newfoundland 
businessman. He wrote that both the United 
States and the rest of Canada had realized the 
tourist revenue that a national park could 
generate and expressed frustration with the 
government's willingness to destroy a natural area 
for the sake of economic development. He singled 
out Callahan, who he coined "Silica Callahan" for 
his appearance on the CBC show Here and Now. 
The Minister was part of a panel discussion in 
which the government's stance regarding the 
national park was debated. Guy reported that 
Callahan dismissed a university professor's 
arguments that were based on environmental 
conservation and tourist revenue because his view 
was "too narrow." Guy questioned the 
government, wondering what enabled cabinet 
ministers to have the "broad view" needed to 
make a decision on Bonne Bay.40 In a column the 
following week, Guy, at the request of a reader, 
urged the public to write Callahan in support of a 
national park.41 
The response from the public was strong but 
some readers urged Guy to do more as they 
believed that the government could easily ignore 
letters written by unknown individuals. He was 
encouraged to appoint a representative in various 
regions to have a petition signed and sent to him. 
He could then compile the petition and submit it 
to the government.42 Guy did not construct such a 
petition but the fact that readers believed that he 
should indicates that he was seen as someone 
with influence. A number of citizens did write 
Callahan urging the government to develop a 
park; they came from diverse sources ranging 
from Federal Member of Parliament, James 
McGrath, to a grade eight class from Notre Dame 
Academy in Labrador.43 Guy was not mentioned 
by name, but the letter writing campaign was 
acknowledged by Callahan and Smallwood in the 
• 
House of Assembly. Callahan stated that despite 
efforts to organize a letter-writing campaign, he 
had "only received eight-six letters." Smallwood 
reportedly sneered when he heard this number 
and stated: "That is hardly a vast crusade." Guy 
responded with a vicious column in which he 
said it was fine for Callahan and Smallwood to 
dismiss people like McGrath and himself who 
were public figures. He felt it was wrong, 
however, for the government to ignore and 
belittle the opinion of Newfoundlanders who 
thought they had just as much right to shape the 
province as the government did. 44 
The public perception of Guy as influential was 
evident even in letters opposing his point of view. 
M.L. Choly, a reader from St. John's, wrote Guy 
and pointed out that it was normal for provincial 
governments to assess the mineral potential of 
property designated for a national park. He 
concluded that Guy had a wonderful mind but 
that he could not be an expert on everything and 
should use his column wisely.45 Callahan 
defended the government by arguing that all it 
was doing was determining the silica content on a 
small section of land on the proposed park's 
northern boundary. He wrote that the accusation 
that the government was interested in selling 
timber rights instead of establishing a national 
park in the area was "a figment of a journalist's 
imagination. "46 
It is difficult to determine if Guy's columns 
actually influenced any decision related to the 
establishment of the national park. Guy felt that 
the letter writing campaign had some success, as 
the government stated it would try to reach a 
compromise by establishing both the park and the 
mine.47 Although Guy developed a limited 
argument in framing the debate as "park versus 
mines" and did not acknowledge the complex 
negotiations involved in establishing a national 
park, the public support for his point of view 
demonstrates the weight of his column. 
Guy received correspondence that demonstrated 
the strength of his audience, the political 
sentiment at the time, and the role of his column 
in Newfoundland society. The positive feedback 
that he got demonstrates that his columns 
reflected public feelings as many readers were 
discontented with Smallwood's style of 
government and the current state of 
Newfoundland. It is also evident that readers 
perceived Guy as an influential figure as they 
wrote with questions that they wanted 
investigated, to correct mistakes that he made, 
and for help with specific issues. Some of Guy's 
columns were interactive as he encouraged letters 
from readers and at times tried to provoke a 
response, including essay contests and reader 
questionnaires in which direct audience 
participation was encouraged. For example, Guy 
wrote several columns that described the beauty 
of Labrador and established two contests that 
encouraged readers to become more familiar with 
the mainland portion of the province.48 Even 
critical letters demonstrate that the readers 
recognized Guy's influence. A female reader from 
St. John's, for example, said that Guy had been 
wrong in making light of an increase in liquor 
prices. She pointed to the social wrongs that 
stemmed from excessive alcohol consumption 
such as broken homes and encouraged Guy to 
consider such realities before writing his 
column.49 
A strong example of the public perception of 
Guy's influence is evident in readers' responses to 
a questionnaire that Guy developed concerning 
the public's perception of government. Published 
in 1969, the questionnaire asked thirteen open 
ended questions and gave readers with the 
opportunity to provide feedback. It was published 
in both the Evening Telegram and the Western Star 
and approximately one hundred responses were 
received. 50 They indicate the growing discontent 
with the Smallwood government throughout the 
decade. Numerous individuals wrote that they 
were unhappy with the one-man government that 
was dominated by Smallwood and wrote that they 
wanted change. One response encouraged Guy to 
write a column explaining the principle of 
democracy to Smallwood. That respondent made 
specific reference to Smallwood's declaration that 
the government would not have a paved highway 
to Quebec even if every Newfoundlander wanted 
it. 51 It was also evident that many people had 
become frustrated with Smallwood's failed 
attempts at industrialization. Respondents alluded 
to the Premier making promises that he could not 
keep and expressed their fears that Newfoundland 
did not have a bright future. The questionnaires 
proved not only the growing dissatisfaction with 
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Smallwood's government but also the belief that 
Guy was a significant opponent to that 
government. Many readers urged him to increase 
his criticism because they believed that the PC 
party was not a strong opposition. Just over one-
fifth of the respondents felt that Guy should enter 
politics so he could criticize the government 
directly. 52 
The extent of concern about Smallwood's 
autocratic rule was evident in the reaction of 
seven respondents who believed that Guy did not 
use his real name; others believed that a team of 
reporters wrote the column. Six respondents 
wondered where Guy found the courage to attack 
the government; one stated that in Guy's shoes he 
would fear that, "Smallwood would cut his 
throat." In a perceptive comment, one reader 
predicted that in the next election the first 
generation of students who were born after 
Confederation would be able to vote, resulting in 
losses for the government. Both Gwyn and Neary 
make similar arguments, focusing particularly on 
improved education and the student vote as major 
influences in Smallwood's loss of power. 53 
The fact that the government's popularity was in 
decline is evident in the limited number of letters 
Guy received opposing his point of view. The 
negative letters he did receive did not focus on a 
specific column or event and seemed to be 
partisan views written out of loyalty to Smallwood 
and the Liberal party. A male writer from St. 
John's, for example, stated that Guy must have 
had a "belly full of booze to write that trash." The 
man reminded Guy that he was nothing more 
than a "bubble on a piss pot" in comparison to 
Smallwood.54 "West Coast Fan" offered a more 
conservative comment when she wrote that she 
enjoyed the outharbour delight columns but 
urged him to "stop picking on Mr. Smallwood 
because he has done so much for 
Newfoundland."55 But the majority of 
correspondents to Guy complimented his work 
and encouraged him to continue with his column. 
By the latter half of the 1960s it was evident 
that the Liberals were clearly in decline and 
Smallwood made every effort to maintain power, 
with Guy criticizing every move. The first 
evidence of his downfall was the PC victory in six 
of seven seats in the 1968 federal election. 
Smallwood had selected and campaigned on 
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behalf of the Liberal candidates and the result 
occurred despite the popularity of federal Liberal 
leader Pierre Trudeau. 56 Nearly all observers saw 
the results of the federal election as an anti-
Smallwood vote and an indication that the public 
was becoming disenchanted with the Premier. 57 
With his popularity waning Smallwood 
attempted to further manipulate the media and 
received a strong response from Guy for his effort. 
In early 1969 Smallwood launched an attack on 
the major news outlets in Newfoundland 
including the Evening Telegram and the CBC. The 
only media outlets that escaped Smallwood's 
criticism were the television station C]ON and the 
Newfoundland Herald. Geoff Stirling, a Smallwood 
ally, owned both of these outlets. The major issue 
was media coverage of an economic report that 
the government solicited from the New York firm 
of Bani, Watkins, and Jason. The report portrayed 
the province's economic situation in a positive 
light. Guy charged that the sole purpose of the 
report was to discredit the earlier Royal 
Commission on the Economic State and Prospects of 
Newfoundland that was critical of Smallwood's 
economic development scheme. The Commission 
had reported that, " ... there is some potential for 
the expansion of manufacturing in 
Newfoundland, provided that development 
activity is carefully planned, co-ordinated and 
promoted. "58 The report encouraged feasibility 
studies and cost-benefit analysis before the 
government granted financing for new 
industries.59 Smallwood had been approving 
government financing without conducting 
thorough feasibility studies. 60The opposition 
charged that the New York Company was hired to 
deceive the public. Guy recalled that when the 
royal commission was initially struck Smallwood 
said that it would be written by "fourteen of the 
smartest people in Newfoundland." He believed 
that because the commissioners were critical of 
the government, Smallwood buried their report 
and hired Bani, Watkins, and Jason to develop an 
alternative pro-government study. 
Smallwood responded to the accusations with 
what Guy described as a "three hour tantrum" in 
the House of Assembly in which he criticized all 
of the major media outlets over their biased 
coverage of the Bani, Watkins, and Jason report. 61 
The Premier was so upset at CBC that he 
suggested a committee be established to 
investigate the corporation for its biased coverage 
and charged that it was staffed by "dirty tories. "62 
The print media did not escape Smallwood's 
anger. He claimed that the only objective 
newspaper in the province was the government 
owned Newfoundland Bulletin. When the 
opposition introduced a bill to end publication of 
this paper on the grounds that it served partisan 
purposes, Smallwood arrogantly countered by 
expanding both its size and circulation so that 
more households would receive it.63 Guy quipped 
that copies of the paper "were stacked a foot high 
in post offices across the island and were only 
used to light the stove. "64 
Smallwood's endeavor to control the media was 
directly challenged by Guy. The objectivity of the 
Newfoundland Bulletin became a running joke in 
numerous columns, and he referred to the 
opposition's feeble attempt to eliminate the paper 
as them behaving "like four bullies. "65 He also 
altered the appearance of "Bulletin" in his 
columns so that it was written as "Bull-etin" in an 
effort to remind readers of his feelings regarding 
the newspaper's objectivity.66 In a more serious 
vein, Guy defended the role of a free press in 
society and questioned the use of public money 
for partisan purposes, comparing the Bulletin to 
state run newspapers in Russia and China.67 He 
argued that the first thing dictators did when they 
assumed power was to take control of the press. 
A real newspaper had the interests of the 
population in mind in an effort to generate 
advertising. He argued that because the 
Newfoundland Bulletin was paid for by 
government funds, it had the government's 
interest at heart. 
As Smallwood's control over Newfoundland 
politics faded, Guy continued to encourage 
Newfoundlanders to more actively influence 
politics. In 1968, for example, he wrote an article 
stating that Newfoundlanders historically did not 
participate in politics and that this had not 
changed under Smallwood.68 However, Guy saved 
his harshest criticism for Smallwood and the 
government's use of patronage and election 
spending. While the latter was neither new nor 
unique to Newfoundland, Guy repeatedly mocked 
its extensive use by the government and urged 
voters not to let this practice succeed in the 1971 
campaign. 
Guy wrote that he knew an election was near 
because all he could hear was bulldozers and 
steamrollers as another strip of asphalt was laid 
down. He summarized the government's election 
strategy as, "if it moves, pension it, if it doesn't 
move pave it."69 Guy termed this strategy "whore 
theory," suggesting that the government thought 
voters could be bought like, " a stupid little slut 
prowling the water front willing to drop her 
panties for two dollars. "70 Guy predicted that the 
Liberal strategy would not work this time around 
because voters would not be treated with so little 
respect. 
He continued his assault on Smallwood himself 
by attributing the Premier's reduced role in the 
campaign to a decline in his personal popularity. 
Guy asserted that "only senile people will vote for 
him because he seems normal to them. "71 He also 
ridiculed Smallwood's attempts to gain free 
publicity by showing up to grand openings and 
other events when he wrote, "if you need a can of 
beans opened, or a sod turned in the garden, 
phone the Premier because he is opening 
everything these days." 72 Guy was particularly 
critical of what he viewed as an arrogant 
campaign that the Liberal Party ran in 1971. The 
Liberals campaigned on their past record as 
opposed to engaging in a public debate about why 
they should lead the province. 73 Their campaign 
slogan was "Of Course I'm Voting Liberal! "74 
On the eve of the election it appeared that 
everything Guy had advocated for would occur as 
Frank Moores and the PC Party seemed poised for 
victory. Surprisingly, Guy was absent during 
Smallwood's defeat as he quit the Evening 
Telegram during the election, because of changes 
stemming from the sale of the newspaper to the 
Thomson Newspaper Group in 1970.75 These 
came to a head in a 1971 printer's strike; Guy 
refused to cross the picket line and resigned. 76 
Guy recently described his time with the 
Evening Telegram under Herder as a "golden age 
for the paper. "77 The Herder family was 
committed to editorial freedom and withstood 
efforts by government and advertisers to influence 
policy. Guy recalled that job satisfaction was high, 
with everyone from the copy boy to senior 
reporters believing that they played an integral 
role in the paper's production. The paper was 
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profitable and had become the dominant paper in 
St. John's with the Daily News declining in 
circulation and influence. While Guy would 
return to the Evening Telegram in january 1972, 
his stint would be short lived as he felt "there 
were too many changes for him," and he disliked 
the atmosphere in the newsroom under the new 
ownership. Once a month when working at his 
desk he would feel a cold breeze on his back. Guy 
would turn around and "here were two black 
suits, tweedle dum, and tweedle dee," Thomson 
managers in to check the monthly numbers. 78 
During his remaining time with the Evening 
Telegram Guy established himself as a government 
critic as opposed to just a Smallwood critic. 
Moores was known for his absence from the 
House of Assembly and for his active social life, 
traits which were targeted in Guy's columns. 79 
Guy also pointed out that the PC administration 
was not that much different than the Liberal 
government as the cabinet remained the same size 
and there were still announcements of "great new 
industries." In one column Guy speculated that 
Moores had been kidnapped and replaced by 
Smallwood, who had undergone surgery80 In 1974 
Guy quit writing his daily column for the Evening 
Telegram and focused on freelance 
journalism,81writing for local and national 
publications. He also acted on television, wrote 
plays, and has had four collections of reprinted 
articles published. 
It is difficult to measure the effect of Guy's 
columns but it is clear that his words were 
influential. The Bonne Bay letter writing 
campaign demonstrated the organizing 
capability of the column and Guy's ability to 
articulate and mobilize public opinion. The fact 
that Smallwood and Callahan acknowledged 
Guy's effort show that they were, at the very 
least, aware of his work. Roberts recalls that 
every day at lunch hour when the Evening 
Telegram was available a government car would 
be sent out to pick up copies of the paper so 
that Smallwood could read the daily headlines 
and Guy's column. 82 Writing a daily column 
that was entertaining enabled Guy to build the 
strong audience evident in the response to his 
questionnaire testing the government's 
popularity. Finally, contemporaries clearly 
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considered Guy influential in Smallwood's 
defeat. In 1973, for example, he was asked to 
publish a collection of articles under the title, 
The Assassination of Smallwood.83 
Ray Guy's columns in the Evening Telegram 
provided more than a daily dose of 
entertainment for readers. His use of satire to 
criticize and ridicule the government 
demonstrated to readers that they had the 
power to institute change. While it is impossible 
to measure the exact relationship between the 
two, correspondence to Guy indicates that his 
columns had popular appeal and that his 
frustration with Smallwood's style of 
government reflected public sentiment. When 
Guy's column is considered in its entirety, it is 
clear that he served as an effective opponent 
because he publicized a point of view that 
resonated with readers and was acknowledged 
by government. His column was certainly not 
the sole reason for Smallwood's defeat but his 
constant criticism of the government and 
encouragement to Newfoundlanders to become 
agents of political change made his work a 
contributing factor. ~ 
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The Early Political Exploits of DR. OTTO TUCKER 
''Life is strange, isn't it? It is 
interesting. If you're in awe of the 
mysteries of life, then you become 
overwhelmed with the little events 
and episodes that occur. 
Now this is where we start. In 1954-55, a big 
event happened in the political life of Canada. 
Prime Minister St. Laurent called, and I don't 
know if this was a continual thing or whether it 
was just one event, he called a meeting of the 
National Advisory Council of the Liberal Party in 
Canada. And every Liberal Association across 
Canada was represented in Ottawa. And I got 
elected as a representative from the Memorial 
University Liberal Association. 
Well, I was elated. I'd never been on an 
airplane. And the only little glitch was I was a 
Salvation Army officer, and the Salvation Army 
had a policy that its officers were not allowed to 
identify with any one political party. You could 
understand that because they were collecting 
money from everybody and if the Salvation Army 
became known as a Liberal or Conservative that 
' 
was a no-no. And I had to go to the leader, 
Divisional Commander Col. Clarence Wiseman 
' 
because the Salvation Army has all that military 
terminology for spiritual work, for his permission, 
and he turned me down. "You're a Salvation Army 
officer, you cannot go as a delegate." Well, I was 
shattered. And I went to the leader of the Liberal 
Association in Newfoundland, a man by the name 
of [Charles F.] Garland. I went back to him and I 
said, "Mr. Garland, thanks for your invitation, but 
I can't go." And I explained. He said, "Do you 
think that he would let you go as a student 
observer?" "Oh," I said, "Gee, he might indeed." I 
went back to Col. Wiseman, I said, "Would I be 
allowed to go, not as a delegate, but as a student 
observer?" He said, "Oh, of course." Well, that 
was a blessing beyond measure. 
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(as told to joan Sullivan) 
We all met at the airport. And among them was 
your grandmother. Her husband was the 
Honourable Phil Lewis, I believe he was Minister 
Without Portfolio. That's where we met, and she 
befriended me. Because I was as naive as any 
bayman could possibly be. I had never done 
anything like this, and I didn't know how to get 
on or what to do or what to say. And she took me 
under her wing. Even getting me seated in the 
airplane was a big thing to me, and she sat me 
with Arthur johnson, who's the father of Paul 
johnson, a big businessman, and that in itself was 
a learning experience to me. He had a wonderful 
conversation with me. I never heard of the word 
'subvention' in my life before. And l1e said, "Now 
when you get there," he said, "if they bring up 
anything about a subvention" - and I can't 
remember whether it was on coal, or on salt - but 
he said, "I want you to vote against it." And 
rather than display my ignorance I promised him 
that I would, and I didn't know what a 
subvention was. 
So we got to Ottawa and for me it was the first 
plane trip and I was sick as a dog, airsick, and we 
were all housed at the Chateau Laurier, nothing 
small about the Liberal party. 
Now at the university the head of the History 
Department who had succeeded Dr. Alan Fraser 
was Dr. Gordon Rothney. And he was a socialist, a 
member of the old CCF Party, and he was an 
excellent teacher, a wonderful historian, and he 
took an interest in his students. And when he 
knew that I was having this experience he said, 
"I'll do my best to make contacts for you in 
Ottawa." When I arrived in Ottawa there was an 
invitation for me to have breakfast with the head 
of the CCF Party, the Hon. Stanley Knowles, and 
Tom Barnett, an MP from British Columbia. That 
was big-time stuff for me. From the Chateau 
Laurier all the Liberals came into the House of 
Commons dining room, and sat together for 
breakfast, and when they got there here I was 
over in the other corner with a bunch of 
socialists. And it baffled them. That's a 
euphemism for how they felt. The only person 
who knew what I was going to do, that was your 
grandmother. I took her into my confidence every 
step. 
When the breakfast was over, coming away 
from that, I was met by one of the Newfoundland 
Liberal MPs, a man by the name of Capt. Leonard 
Stick, from out in the Bay Roberts area, and he 
was a Captain from the military in the last World 
War. And he met me, and he was as red as a beet, 
and he pointed a finger at me, and he said, 
"Look," he said, "are you a Liberal, he said, or are 
you a Quisling?" And your grandmother took him 
on, and she said, "Len" - and your grandmother 
didn't worry about any of 'em - she said. "Len, do 
you realize that he's not even a delegate, he's here 
as a student observer. And you have no business 
to" -and then he butted in and he said, "The last 
meeting that the CCF had, the RCMP followed 
them right back to St. John's." And, God, I began 
to tremble. I almost got kicked out of the 
Salvation Army, and now I'm going to end up in 
jail. And your grandmother said, "You leave that 
with me." She said, "We're going to see Charlie 
Granger." Charlie Granger was one of the senior 
bureaucrats for the Liberal party. Your 
grandmother marched me in, she and I saw 
Charlie Granger and explained what Len Stick 
had done, and he laughed. He said, "You leave 
Len Stick with me." I felt so relieved. 
Now, I was exonerated, and Len Stick would no 
longer be a problem for me, and I got the idea ... at 
that time the relationship between the Soviet 
· Union and the Western World was as cold as ice. 
In fact it was called the Cold War. And nobody 
ever went to their Embassy unless they did it 
through diplomatic channels, but me being the 
kind of man I was, I got the idea that I'd like to 
go to the Soviet Embassy. And I didn't say 
anything to anybody. My colleague, we were 
sharing a room, was a businessman from Bay 
Roberts, a man by the name of Graham Mercer. 
I went to the Soviet Embassy and knocked on 
the door or rang the bell, and they invited me in. 
I went in this little corridor and a shutter opened 
in the wall and this guy in uniform with steel-
looking eyes glared out at me and said, "Yes?" I 
said, "I'm here from one of the Canadian 
universities in the east." I didn't know what to 
say. I said, "Do you have 
any information that you 
could give me to take 
back to the university 
about the Soviet Union?" 
He said, "just one 
minute." And the shutter 
closed. And then the 
door opened, and he 
ushered me into a room, 
and when I got into the 
room I heard the door 
lock, and I was locked in 
the room. And now I 
was petrified. I sat by the 
window I said "One false Mrs. Ella Lewis. c. 1955. 
' ' 
move and I'll go through 
the window." And I must 
have been there for three 
quarters of an hour. 
But by and by the man 
came back, with a 
handful of papers, 
English papers, and a 
copy, about the size of a 
cigarette package, a 
beautiful copy of the 
Soviet constitution, a 
beautiful little bound 
copy. And then he 
ushered me out and I 
went back to the 
Chateau Laurier and I 
told my Bay Roberts 
friend where I'd been. 
"My God" he said "I'd 
' ' 
Dr. Otto Tucker. c. 1955. 
like to go there. I'd like to have that experience. " I 
said, "Why don't we do it? There'd be two of us 
now." I was emboldened by the fact that I had a 
buddy, and we went back and we repeated the 
experience, the same guy was there and he put us 
in the room, we were talking and people said it 
was bugged there and every word we were saying, 
and after a while he came with a handful of stuff 
for him and a copy of the Soviet constitution. And 
then we left. 
The next big event in this saga was a banquet 
hosted by Prof. Alan Fraser and his beautiful 
gorgeous wife Mrs. Kay Fraser. And I was 
chaperoned by the beautiful wife of the Hon. Phil 
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Lewis. I had never been to a banquet before, 
didn't know what you were supposed to do at 
a banquet, I felt so uneasy. Alan Fraser was at 
the head of the table, at the foot of the table 
was me, to my left was his wife, and to my 
right was your grandmother. So I was 
sandwiched. When it came around to what 
you had to order, I didn't know what to order, 
anyway I ordered what other people ordered, I 
ordered steak, I never had a steak in my life. 
And when they asked me how I wanted it 
done I listened to somebody else. And I was 
talking to Kay Fraser, and the worst thing that 
could even happen to a naive, uneasy young 
man, I was cutting into the steak and the fork 
slipped, and the steak slid out of my plate and 
went across the table and landed in Kay 
Fraser's lap. And she just slipped out, and she 
came back in a while with another beautiful 
dress on. 
The banquet was followed by the Grand 
Ball. Now I'd never danced in my life 
because in the Salvation Army for some silly 
reason anything that gave you pleasure was 
out. We never danced, we didn't smoke, we 
didn't drink. We had more sins than were in 
the Bible. So, the Grand Ball. I went with 
your grandmother and Kay Fraser, and she 
had me dancing with her and it must have 
been the worst dance in her life, and after we 
danced we were chatting, and she took out 
her purse to get a cigarette, and she lit her 
cigarette, and she needed lipstick or 
something so she asked me if I could hold 
her cigarette. And she had a glass of 
whatever, whiskey or scotch, and she asked 
me if I could hold that. And while I was 
holding the cigarette and the glass, the 
photographer took a picture. And there it 
was in The Bulletin, I never did see it: 
'Captain Tucker enjoying a cigarette and a 
glass of scotch while talking to Mrs. Fraser.' I 
could have been excommunicated." ~ 
With this, we introduce our theme for next 
summer's issue- stories. Know someone who has 
a good story? One in danger of being lost? We're 
interested. 
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• 
STORIES OF EARLY LABRADOR 
Interested in 
the 'old days 
and early ways 
of Labrador?' 
For further information 
please contact: 
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NL AOP 1EO 
Tel: 709.896.8531 
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Aged 15-35 and staring down a row of hurdles? 
Come write for our newspaper! Act in our plays! Take classes in art, writing, 
film, theatre, journalism, and more! It won't cost a cent and there's no dress code. 
Learn all you like, and teach us a few things while you're at it. 
Sound too good to be true? Well, just visit ftLOL.oru to find out morel 
Now Available 
in Halifax 
exclusively 
through 
Atlantic News 
For the Love of Learning 
is a young non-profit in 
St. John's, Newfoundland 
run by trained professionals, 
volunteers and youth who 
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support the futures of 
youth in our community. 
granite~t~di@~.ca II 
a network of freelance artists 
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REVEILLE 
As we approach the 1 OQth Anniversary of WWI, Bert Riggs presents a 
series of profiles of Newfoundland soldiers and veterans. 
War is not a subject usually found in books written for children and young adults but there are exceptions. One of the 
best of these is Charlie Wilcox released in 2000 by Montreal-born writer Sharon McKay. Her book tells the story of 
Charlie Wilcox, a young lad from Brigus, Newfoundland, who, in the spring of 1916, inadvertently stows away on a troop 
ship headed for England, where, through various twists of fate, he experiences the war in Europe first-hand. Charlie 
Wilcox was lauded by reviewers and received or was nominated for ten book awards, including the shortlist for the 
Governor General's Award for Children's Literature for 2000. Its popularity with readers young and old led to a sequel, 
Charlie Wilcox's Great War, in 2003, which picks up the story in 1919 with Charlie's return home to Brig us and the people 
he had left behind three years before. 
While the Charlie Wilcox who has lent his name to these two books is a fictional character, there were two men named 
Wilcox from Brig us who joined the Newfoundland Regiment and fought in World War I. This is the story of one of them. 
Fred Wilcox (1889-1916) 
Fred Wilcox enlisted in the Newfoundland 
Regiment on December 15, 1914. He was given 
regimental number 707. He was 25 years old. 
Physically, he was a small man: five feet, eight 
inches tall, weighing 141 pounds at the time. He 
had a dark complexion, with dark brown hair and 
blue eyes and there was a small scar on the third 
finger of his left hand. A little more than a year 
and a half after his enlistment he was dead, one of 
the many members of the Regiment who were 
killed or woun.ded at Beaumont Hamel. 
Nothing is known of his early life. It is assumed 
he was born in Brigus, as this is where his parents, 
john M. and Mary Wilcox, were living at the time 
that Fred enlisted, and it is Brigus that he lists as 
his home address, even though he had been living 
and working in Grand Falls for some years 
previous. If he was born and raised in Brigus, in all 
likelihood he would have attended the Methodist 
school there. And at a young age he may have 
accompanied his father or both parents to the 
Labrador summer fishery. 
What is known is that by 1912, and perhaps for 
some years earlier, he was living in Grand Falls, 
where he was employed as a papermaker at the 
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Anglo-Newfoundland Development Company pulp 
and paper mill. The mill, which attracted young 
men from all over Newfoundland, had been opened 
on October 9, 1909; by 1912 there were more than 
1500 people living in the town site that had been 
built by the company to house the workers needed 
to make this new enterprise a success. 
As a papermaker, Fred earned a very good wage 
by Newfoundland standards in 1912. His monthly 
salary of $125.00 was much more than most 
professional workers and tradesmen received and 
certainly more than he could hope to earn in the 
fishery. Such a wage allowed a single man such as 
Fred to save and invest, and he certainly did both, 
as at the time of his death he had money in a 
savings account in the Bank of Montreal in Grand 
Falls, had two life insurance policies and owned 
shares in the Exploits River Black Fox Company 
and the Grand Falls Skating Rink. 
That skating rink was one place that Fred made a 
name for himself in Grand Falls. He was a member 
of the one of the first hockey teams to play in the 
town, where his teammates included several other 
men who later joined the Regiment. One of these 
was Sebastian Foran (# 708), who enlisted with 
Fred on December 15, 1914. Another past-time for 
Fred in Grand Falls was the Independent Order of 
d 
Odd Fellows, an international 
fraternal organization. 
What caused Fred Wilcox to 
enlist in the Newfoundland 
Regiment will never be known, but 
it is safe to assume that he wanted 
to be part of the great adventure 
that was taking place in Europe, 
which is how the war was 
envisioned by many of the young 
men who joined up. He was part of 
C Company, the second contingent 
of troops that left St. John's on 
February 3, 1915 for England 
aboard the 55 Dominion. He spent 
most of the year that followed in 
training in Scotland before leaving 
with the British Expeditionary 
Force for the eastern 
Taken at Stab's Camp, Scotland in May 1915, the members of the Newfoundland 
Regiment in this photograph were all members of the Independent Order of Odd 
Fellows. Wilcox is second from the right in the back row. Of the 15 men in this 
picture, five were killed at Beaumont Hamel, four were killed in other battles; only 
six survived the war. 
Mediterranean on November 14, 1915, landing at 
Suvla Bay on Turkey's Gallipoli Peninsula on 
December 1. He arrived there at the end of the 
infamous November storm, which caused more 
than 150 members of the Regiment to be 
hospitalized for frostbite. 
He saw limited action at Gallipoli, as the 
Newfoundland Regiment was evacuated from there 
on january 8-9, 1916, but he was there long 
enough to have been involved in the final 
engagements with the Turks throughout December 
1915. He spent the period from mid january to 
mid-March 1916 first in Alexandria and then in 
Port Suez, Egypt, before the Regiment left for 
France on March 14. 
Arriving at Marseilles on France's Mediterranean 
coast on March 22, 1916, the Newfoundland 
Regiment travelled overland to the northwest 
where its second engagement with the enemy, this 
time the Germans, would take place later that 
summer. April, May and june were spent in 
readying the troops for the big push. That push, 
which occurred on july 1, was the opening day of 
the Battle of the Somme, a major allied offensive 
that was supposed to break through the German 
lines, and bring an end to the war. Instead, before 
the day was out, the British Expeditionary Force 
had incurred almost 60,000 casualties, almost 
20,000 of which were fatal. 
The Newfoundland Regiment saw action at the 
Battle of the Somn1e, at Beaumont Hamel near the 
French village of Albert. Of the 801 officers and men 
of the Regiment who went over the top that day, 
only 68 answered roll call on july 2. It took several 
days to determine that 256 members of the 
Regiment had died at Beaumont Hamel, 386 were 
wounded and another 91 were 1nissing in action. 
Numbered among the dead was Private Fred Wilcox. 
An inventory of his effects at the time of his 
death listed a number of photographs, some 
postage stamps, a New Testament, two Odd Fellows 
receipts and a union card from the International 
Brotherhood of Papermakers. They were returned 
to his parents, along with a cheque for $132.92, the 
latter being the balance owing from his army pay. 
Like many of his comrades, he had made a will 
before he went overseas in February 1915. In it he 
left his entire estate, which was valued at $3595, to 
his father. He is buried in Knightsbridge Cemetery 
at Mesnil-Martinsart, France. Unlike Charlie 
Wilcox, he did not get to come home. ~ 
Bert Riggs is an archivist, English teacher and author whose 
most recent booh is Grand Bank Soldier (Flanker Press). 
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Allan Square 
A St. Johns Memoir 
By Shirley Murphy 
Flanker Press 2009 
$16.95 232 pages 
Tapestry of Yesteryear 
Growing Up On Pilleys Island 
By Gwendolyn Poole Molnar 
Flanker Press 2009 
$14.95 146 pages 
Broken Wings 
By Clarissa Smith 
DRC Publishing 2009 
$18.95 194 pages 
These three books are 
autobiographies of growing up 
in Newfoundland and 
Labrador; beyond that 
similarity, and the fact they are 
written by women, the details 
could not be more different. 
The settings range from 
downtown St. John's to the 
coast of Labrador, and the 
experiences from almost idyllic 
to near horrific. The styles, too, 
are individual. Each very much 
reflects its au thor's strong 
character. 
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Gwendolyn Poole Molnar 
provides a valuable prime 
source record of Pilley's Island 
from 1915 to 1936, "a simple, 
primitive, uncomplicated 
existence, and happy for the 
most part." Shirley Murphy was 
born on Livingstone Street and 
grew up on Allan Square, where 
life was often harsh. "There 
were two things that were never 
spoken to me or by me, when I 
was growing up on Allan 
Square. 
One unspoken phrase was 'I 
love you. ' 
The other was 'I'm sorry."' 
As one of her lifelong friends 
says, '"It was terrible growing 
up with no love."' 
And Clarissa Smith's story is 
at times so bleak it is almost 
unreadable, with its unflinching 
depictions of illness, poverty, 
abuse and violence. 
Another touchstone: none of 
these writers feel sorry for 
themselves. Their life was their 
life and they dealt with it. This 
is less an issue for Molnar, but 
she, too , faced some hardships, 
overcame them with grit, and 
emerges with a great spirit of 
j oie de vie. Like all of the 
women, she has a feisty spirit. 
Murphy, for example, is deft 
at mixing the hard stuff with 
some spice of humour, while 
the prose remains leavened 
with frankness: 
My mother was not one to 
live on credit. She had only 
once charge account, and it was 
at Bowring Brothers. She used 
her account sparingly. She kept 
her little bit of cash in a Sucrets 
can. The can was kept under 
the cushion of her rocking 
chair. I guess that could be 
called sitting on your cash. 
Thinking about the size of that 
can, it's easy to figure there 
wasn't much cash floating 
around under her cushion. But 
still, there was always enough 
money in the can to pay her 
monthly bill at Bowring 
Brothers. 
Only one time during the 
year did she get a little bit 
reckless with her account. That 
was at Christmas, and she 
wasn't really the one to go mad, 
even then. Instead, she drafted 
me into temporary insanity, 
bullying me into doing the 
shopping. I was given extra 
leeway in my "spending" in 
honour of the season. 
Obviously a bit unsure of her 
account balance and her credit 
limit, she turned me into a 
virtual basket case while giving 
me instructions on how to 
deport myself when shopping in 
one of the biggest department 
stores in downtown St. ] ohn's. 
First she prepared a list of 
items for my stepfather and each 
of my four brothers. I was to 
pick up brown leather Romeo 
slippers and a plaid shirt for the 
man of the house, and socks, 
gloves, ties, and shirts for my 
brothers. My mother's brother-
in-law and her favourite sister 
were at the bottom of the list. 
They would each get a gift if my 
shopping spree were allowed to 
Riddle Fence is a Newfoundland-based 
journal of arts and letters. published three 
times yearly, that features some of the best 
poetry, fiction, non-fiction and artwork 
on offer. And criticism--did we mention 
the incomparable style and erudition 
of our criticism? 
What you're likely to find between the 
covers: brilliance, innovation, that certain 
je ne sais quai de sage-like insight that 
will blow away the doldrums. 
visit us o nline at www.riddlefence.com 
continue that far by whoever 
controlled the credit limits at 
Bowring Brothers. You could say 
my aunt and uncle were on the 
list on a contingency basis only. 
I figured there wasn't much hope 
gift -wise for either of them. I 
had some serious doubts about 
reaching the end of the list. 
One of the rules of my 
shopping expedition was that I 
go alone; no friends were to 
accompany me. They might 
distract me from my purpose. 
Besides, my mother insisted, 
there was absolutely no need for 
the neighbours, or their brats, to 
know her business. 
"Now, you listen to me 
carefully!" my mother continued 
with her instructions. "This 
account is the same as money. 
Therefore, you spend it carefully. 
Get value for your dollar. Sale 
items are always the best! You're 
big enough and you're ugly 
Subscriptions: $28 (CAN); 
$30 (US) for three issues. Subscribe 
now and receive a copy of issue # /, 
the WANL anmversary issue, for free. 
Please send a cheque 
or money order to: 
Riddle Fence, PO Box 7092, 
St. John's, NL, A IE 3Y3 
or contact us at 
riddlefence@gmail.com 
for more information. 
enough to do this right." 
"Big enough and ugly enough" 
was her favourite mantra for me. 
She used it frequently, and I had 
finally reached the point in my 
life where I believed it without 
question. 
This book is compulsively 
readable - hence the long 
excerpt! - and arranged in short 
chapters, full of momentum. 
This unflinching account moves 
from her father's death when she 
was seven, through her mother's 
remarriage, her classes at 
Presentation and her graduation 
into the workforce, and tells of 
her cramped cold house, her bad 
teeth, and her extraordinarily 
vicious rackets with her mother. 
Her refusal to gloss over the 
past, her lack of self-pity, and 
her own self-awareness verge on 
gallant. 
Poole Molnar's memoir, on the 
Q M hael P•ttman. Rtd Sp nrer with Ligatures (deta 1), 2008 
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other hand, is not so much a when many a breakfast would be family supplied with the absolute 
dramatic recounting of mishaps enhanced by the smell and taste of basics, but nothing more. Her 
and adventures as the output of a the tasty, though rather pungent, mother cuffed and harangued her 
remarkable memory. Her 1 bill of fare. The remainder of the from chore to chore, yet Clarissa 
recollection ranges over the caplin would be toted laboriously was fiercely loyal to her, and 
geography, population, and events up the hill to fertilize the potatoes, grieved when her mother's illness 
of her childhood and early turnips, carrots, and cabbages. took her away to hospital. This 
adulthood on Pilley's Island. Her I also left her in charge of the house I I 
recall is so formidable she even Other topics include holidays, and children; she was about ten: I 
evokes the sign in the post office: I medical treatments, education, and religion: "When I was Bread was our main substance. I On the floor a dog wouldn't spit growing up in outport Although there was dried caplin, 
He wouldn't, he couldn't; Newfoundland, the weekend salt cod, pickled herring and a 
And people who know more hadn't been invented. There was barrel of pickled beef down in the 
than dogs, Saturday night, which was bath cellar hole, I was too afraid to 
They shouldn't, they shouldn't. night, and Sunday, which was for venture down there in the dark. 
going to church. No one ever My biggest fear was that one of 
This material is nicely dreamed of accepting an invitation the youngsters would close the 
organized, combining family for Saturday night. In fact, no one hatch and I'd be trapped with the 
memories with work practices, ever received one, for parties and rats and the weasels that would 
schooling, and cuisine ("only the other forms of social activities on eat the eyes right out of my head. 
very poorest would eat lobster"): that night were taboo, it being So, since it was up to me, and it 
devoted to getting ready for was, bread would be our main 
Another two-family effort was Sunday." substance until either Parmenas or 
the spreading of caplin on the I This is not rosy-eyed nostalgia. Ronald went down in the cellar 
flakes. A caplin is a small silvery There were illnesses, mishaps, hole, or my mother returned 
fish resembling smelt. It would quarrels, accidents, loss, and home. 
take at least five roasted caplin to depression. At one point, the 
make me a meal. Flakes were built author relates stepping on a Her mother did came back, that 
over the water, constructed of 
I 
hornet's nest, an episode so time, but would die four years 
small logs, a few inches apart for painful she can "still recall the later. Clarissa, having promised to 
the purpose of air circulation, and misery of that night. " But there keep the children safe and 
then covered with evergreen was also resilience, together, struggles to keep this 
boughs. On the boughs, we companionship, and poems. vow, but circumstances gather 
painstakingly laid the caplin head Happy for the most part, as she beyond the strength of a teenage 
to tail in a neat row to dry in the aptly puts it. girl. 
sun. Which was far from the case for All three books are informative, 
We associated the caplin season Clarissa Smith. One of ten and make for good reads. As well, 
with exam writing time, as they 
I 
children born to May Laura Poole Molnar's generousity with 
always appeared in mid-june. Etheridge and Robert james Smith, her memories, Smith's inner 
They came in shoals and the men I (called Mudder and Daid; much of resourcefulness and resilience, and 
had no problem filling their boats. the text is written in vernacular: Murphy's own determination, 
They would cast their nets in any "Tings done by haffs is nebber fueled by some steadfast and 
of the surrounding beaches and done rite"), her early years on internal source, to make her own 
reap the harvest. In fact, I once Basin Island and the shore of loving, happy home, make for 
helped my father cast caplin over Bradore Bay in the late 1950s and great lessons. 
our front verandah. early 1960s were truly rough -
We would come home from appalling is not to strong a word. -N.Q. 
writing our final exams and there A brief time at school was 
would be fresh caplin sizzling in followed by years of household 
the pan. The dried caplin would I drudgery. Her father fished and 
be stored for the coming winter trapped well enough to keep the 
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NEWFOUNDLAND HISTORY QUIZ 
by Bert Riggs 
Send us your answers to be eligible for a prize. In the event of a tie, the winning entry will be drawn from the best responses. 
Send your entries to: Newfoundland History Quiz, The Newfoundland Quarterly, 4014 Spencer Hall , 220 Prince Philip Drive, 
St. John's, NL A 1 8 3X5, E-mail: nfq@mun.ca 
Children's Literature 
1. The oldest kno\vn children's story with 
a Newfoundland subject is The 
"\"ev.foundland Fishermen, published in 
1853. \Vho is its author? 
2. Kevin Major's first book for young 
children \Vas published in 1997. \Vhat is 
it nan1e? 
3. Edith Tallant, author of the children's 
novel David and Patience (1940), had 
what connection to 1\e\\. foundland? 
4. Ho\v old was Maria Rayn1ond \vhen 
her book I Thought I was a Roch was 
published in 1973? 
ANSWERS TO LAST QUIZ 
Cuisine 
l. What present-day seafood delicacy \Vas 
considered as an indication of abject 
poverty if it was learned it \vas being 
eaten by outport residents in the l81h and 
early 19th century Newfoundland? 
Lobster 
2. What species of bird, harvested for its 
meat, feathers and as bait, was extinct in 
its Newfoundland habitat by 1800 and 
throughout the world by 1844? 
Great Auh 
3. What Nevvfoundland fish product was 
the core Ingredient in the Portuguese dish 
bacalhau? 
Salted codfish 
4. What ~ev.rfoundland berry, rich in 
Vitamin C, is n1arketed as jatn, jelly and 
liqueur under its Inore con1n1on botanical 
name of cloudberry? 
Baheapple 
5. Clare Bice is best kno\vn as a painter, 
but he also \\'rote a children's book set in 
~e\vfoundland called The Great Island 
(1954). What \\.·as the name of the 
cotnmunity in which it vvas set? 
6. What ~ewfoundland-born children's 
writer has published books about Anne 
Harvey of Isle aux Morts and Pomiuk, an 
Inuit boy from Labrador? 
7. \Vhat was the first Childrens/Young 
Adult book to win the Winterset Award? 
8. Billy Topsail is a character featured 
in a number of books b) what 
Canadian-born writer \\'ho spent several 
summers living on Exploits Island, 
Notre Datne Bay. 
5. \Vhat even-toed ungulates \Vere 
imported to Brunette Island off the south 
coast of~ C\vfoundland in 1964 because it 
was felt the province could support 
another big game animal? 
Bison 
6. Who was the Placentia [not St. John's 
as vvas stated in the last issue] v..roman 
\Vho operated \Vorld-renowned 
restaurants in Long Island, New York, and 
in Fort Lauderdale, Florida, in the 1950s 
and 1960s? 
PatJicia Murphy 
7. What St. John's based business was 
established in 1924 to manufacture 
cookies and biscuits? 
Pznity Factmies Ltd. 
8. \Vhat n1e1nber of the Royal 
Ne\vfoundland Regilnent fron1 World War 
I is credited \Vith introducing English-
style fish and chips, served \Vith malt 
9. What Newfoundland \\.'riter has v.·on 
the \Vriters Alliance's book avvard for 
Children's/Young Adult Literature five of 
the six times it has been given? 
10. In 1889 The lv1ontreal Witness offered 
a prize of a typewriter for the best story 
v.'ri tten by a young person in Canada or 
"\Je\\.rfoundland. The pnze, awarded by the 
Governor General of Canada, the Marquis 
of Lorne, "'as \Von b) a Ne\\.·foundlander. 
Who was she? 
vinegar and \Vrapped in newspaper, to 
~ ewfoundland? 
Anthony james Stacey (1890-1969) 
9. What traditional French Christmas 
baking custom is still observed in some 
parts of ~ewfoundland n1ore than a 
century after the French relinquished 
their rights to the Treaty Shore. 
The King Cake 
10. \Vhat late-1911 century St. John's 
businessman offered for sale such luxuf) 
items such as fresh and salt water oysters, 
honey in the comb, spiced and plain 
tripe, pigs' head cheese, red currant jell), 
pears, pickled cucumbers, and fresh crisp 
celery from The Royal Market at 112 
Water Street? 
Charles Henty Danielle (1830-1902) 
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Mystery PHOTO Challenge 
This is a game of cricket on the village green. Where is the game being played? 
Mystery Photo 1 02 [2] 
The Mystery Photo is the Newfoundland Pavilion at the British Empire Exhibition at Wembley, London, which opened 
St. George's Day, April 23, 1924, by King George V. 
The photos show: cod liver oil , salt cod, jams. 
Our mystery photo winner is Deannie Sullivan-Fraser of Dartmouth, Nova Scotia. 
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Help to preserve & conserve one of 
Newfoundland and Labrador's heritage treasures. 
Purchase the limited edition giclee print, "Kent Cottage at Landfall" 
* by acclaimed 
Newfoundland artist, 
, 
$2 5o Unframed 
HST exempt 
Also available from: 
Gerald Squires Art Gallery, 52 Prescott Street, St. John's, NL Phone 709 739 4429 
The Heritage Shop, 309 Water, St., St. John's, NL Phone 709 739 1835, www.heritageshops.ca 
Details and Designs, 51 Water Street, St. John's, NL Phone 709 739 4891 www.detailsanddesigns.com 
Watercolour: Image size 14" x 19" on 18"x 24" Hahnemuhle William Turner paper 305 gsm; 
limited edition 150 copies. Numbered and signed by artist. $250.00 unframed, shipping extra. 
All proceeds from this sale will be directed to the long term restoration and conservation 
of this historic property and its 11 acre surroundings ©The Landfall Trust 
www.therooms.ca 
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